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BANDARANAYAKE:

A dissent voice from the South
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HOHI BHEMEVULIVB UTIDEM6N [BITL BRIB6II6D, BHlewTLiLiL MicberleD Blgliigher (Apsvld <y, TibL g%
eU(BLD, BT -BTL & QBBIUITenTTTEd MBI L IBLOTeT HTOFN LIS TTBTuIdh®
(Dharmasiri Bandaranayake: Drama & Film Director, Script writer and Producer) @svra
BTG BEThHHIMM LT L SHFl6L Ceualibm eTetrm GLG35l6v 06.10.1949@60 LB SHTT. QTS
& ®bull Cuwir BeoliGuiorsit (Kalukapuge).

Beuir HTGer 61(1pF5 BUIB BN (pH6V BTL BIOTeN ‘FHTHILSB 1976@60 bibSI B6dii 1 eueny 1400
@b Gwmul L L eweuser GwenL CuibmiiL’ Berengi. LimGwmhluiled jemiwbHEH BITL
@hiderflen Fbisen algalhHlener DBard Hi_enalsell Gent CuinmuwuBsT®, ChHw HTL_ B
eflipreilsd AmbS BTL B QuibESBT 2 I UL L1 L ellbHisemeril QubmpieTenTi. @missuires
Qeuerflloubs @eurds SHlenTlLLOTer ‘LUeigidhd’, Quendd BTH eTarml QFTevevliLB Bl
QevFIenBUTls [BewL CLIDMINIIBID IGT(LPENMEBEIT - WhBID GUIHSH, SmTSHHIC ISl iLig
o101 OUeSH FAHBMTHB SIS Gpeiellenwt e1plIuibbHHl.

A9 QBB EHFTNEL HIMBBLILIL L 0B CGBITLTHGHI WITIPLILITEITLD, 6UYEOTIULIT, oL L &BeNLIL], Sl
B TemToemsL Y, FHULI LOTUL L RIBETHBE 6XIZUILD OF U IS GYBHIUeMT BT 65TH FBIB6NT BHlemTiiiL
T S BHEMN [HETTLIT BT 26Xl L 65T BLTSHISU6TOTHIL 65T, DRI FIRIBEN [BITL BRIGHEN6IT
wio GoswL BuImMIU6ITETTIT. 6)L -BlpSHEG BEMEVEHTHMEIT, LOBHMENF FbFHlSHHID HLIDTBH6rT6s
ur bl BenevBaTTeor BTL (Bbdndhdhl, eV ILITL. (B, BT TOW-BTL (BLI LITL 60&61T, Gend,
IBL_eoTiD @eumenmi i LiTTemneuuil’ (bib GsL (Bib el iiemt_[bgl, eul_Giomg, GHer@iomg BTl (BdbTnd
SHl6v BT BSHIDGML WBD exeuIuTe T MIH6TT (Strong theatrical elements) @bLiLenSHulLD,
BTLLTT @ensulleuld (6L e SHIID IO BITL BSHIBIMSTIWL 2_HeuricksiT (strong theatrical
images) @LiLenSujd Gerd HeviB Sieubenm eigGuim Qe <y Tibilggrir. CurmSAriwir
Ouoertsar @ heleor QT TeaCeTF6iT [HTL (BB FndHemBUIID, U (BBCBTL_ WL BT (BBFnHBHT6T HiTLD
WHBHENSBUID 6X6UT T ILIL LDT BB, Y RIBIEV 2_LIGH6mEVLILIHBETHL 63T soTeTent 6UIQ6XI60 2, 62I6T0TL I
UBS SIS HLONPTH6T QFUISS HHBCeueuiToUI 6T Bi(BLDLIsHTmU 2y DM 6T,

ST @bHLTeisd BenL Cubm Grroriienr BTL (BbdndHHid SHalTeilbhEGF ClsFermy LT
Uil BeitengiL et GBremT, HLIIPHTH CFTm BHMNEVEHTHEHL T 2_eMIUITIY DIRIGS6ITET
Fndh BHIOUHBBENENLI LD b BHH60T euTUTleT®H, BBHBEMEDUWIUID FRIB6IT [HL 60TSHNBUID
Qemenih gl BT TSNS Fhib6r QomiHlulled HuITTlhHIGTeTTIT.

HAmib6N L aTeuenBUisuID, BBHIIUITalsL 2_6iTaT [FLsTeuenBUTNsUID HTeTLILI(BLD 6phH FHET6MLD
BT BemeniHHl o Fwmelb@mlw urrbuflugendd6lBTetT.. BVl LIl Ll 2 (6
QUTHGSLID (pwbFAuisL FBUL BeiTerm SToFmlulLsommer @b GHTHTemwsL, @eUTTeL BB GlBTEmL
ufleb e BLILIL (BeTen BemevehTHerflenr LuTFenmuwimer TrikonE ARTS CENTRE@sb
26.07.2006 st 60l iLigpley QFuiniiii’ L gl FAhisendSBlelnbH Y RBeHIHIDESGH 2L 60T
Qurleuwirsd et JAKE OORLOFF

- L. SI6UMT &6t
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SITLDFN) LI6TOTLTTIHITWIE & 6L 60TIT 60T

QGIBIT & IT6voT6V

LIT. SI6UIT[) & 60T

H6m6V LG FBUTH JBLIL S HMT6RIOTS Qb
GolpeM6V 6TGUNTI  Bl6n6uT6) FniTall & 61T?

S0, DIFI 1956 HMe0lI UG 61605HG 6D LS
HEBGID. 6T60IFHI HHENHUITT LIsHIPUI D6t dn(BHe61Td
HHSHHILNTTH SHHSHTT. 6T60dH AT ST
R BLS HMeVEhT. Slaut GiGelr LGHuUled
QmTulev sTeiiBl CFTeLEILIBLID HL 6T ielibendHemernd
CFUIHI QUBHTT. DieueDT SUILLDTHBHTUWIT 61607 SieMLPL
uiH6iT. elagsm Caralsvidb@Ed Hetensr L ILI6wTNEGHS
(BB

sl SIlLTelledl LUTL L 6MTTHT6 6160 @EH6M  Hemev
1B&Teu FHUTL I9MEHTE LITenGHmUld SmbdHl el L.
ST &l 1960 QHHSHT. 2 WFH) UG Ligdasst
BOLITHI, HemeVLI LITL MIGH6TT 26ML_TH HeM6V 6T6i 6061
BIDIPHHH!  6160IBl  GIFT606V6VMID.  LITL FTensvuiled
Fisem @eudbalUID, HIL&ID, HBisnd CUTHIBaIBm®B
6| CFLISBEG ST @i B BHHSHSI-
SMFHHSH! Lev il WImiGEemend &I o\HmemrGL 6.
DI 6T6TIEmIT FHBLLSHMS JBLBSHSH 6.

AeQeammUBID 197160 HeOLCUBMB  &lenidF &.
sl SIGUTEH BMUK aIWIGH RHBGID. [HT6d
2 wWisrt ufl engd@d HUITITEd6lHTemrg HHEHe0.
Hlemt&ABe HemLCLBB G MIG6IT, FLbLeIMmIGHT L6
Brefled eTeardl Bemevll LshL L Heflanie L1ygusid
H6or. 19505611 oBBID 6056160 HemeLEhTH6IT 6T6)MTHI
UeLGeumI HMyemidenTed Hewd SSHULLILIL L MTeGernT,
SieITCm 1971 denmi&d Hemevebisberiled LTHITensa
IBUBHH WS DTFUed HeneoliLenLLiL|dhHeMs0 GlFed
ATHGF CFaIHH WIS

QReFeNTFAEG  Neitenii @ BTLS [HIQSHTHLI
ukIGsBad OCHTLMmEIGearenr. 2 ebieniouiled LML
Femevd HMe0HH W GLoswL BT HHIGHT Hlgdhd
AT0G5CHe. QHICe1  eTevig  LstTeoemfl 6Ty
GFT6LEVELTID.

BRIG6T BIYSBITE SHHSH WIDU BT H6T, 2 _Hidh
6% (PFHEVTEUSHI H6M6OLI LIHLLIL| - [T SRISH6IT,
SOTLILIL MBI 6IT:

i . - % i g
7 P .
] _..'—"-1 ]

SHEMTLILIL BI9HeTHCe) 6T601HI LTI [BTL &6 Q(Hb
Sl (LPpH6evled LMIGHMBM BILSID LUTL FT6N6L (LP6iIm
6060 1967@Q60 GLoemL_ GUIBBLILIL L &I DIHTe0Ha6i
Uyslueliiiume oig SiFfluled &mdbalens Gla ey
BhHSH. DReVMINBHEG DEBTUSHLPDB  ClHTamIH
QLILGSIBH. BTUISID 6D EeVhINHDH G
Oeusitenan  Wimenenuied  algelHaHGe6W  Clbmenih
QIILILIL L &HTH QBBHTLBHH HMH DDIOHIHHHHSE.
UTL FTensvu sy LIgHEHIHOIHTamNghbdH HTevdhd5Es06u
Felorelsd BI9HEaID UTIDLNHAHHEH. HUITeTHSH
Gowialisheeelss LSWHTHEH (Bakmahadeege)
61603 HMILILIL & 860 BIQH@LD euTUINILS I IQUIGI.
REFTLIILGSH UL LIsLEaIMI BT SHIG6TID LIkIG
ui3ns|Georeor.

71 @eniFHbGl et LML Fmensouilsd Skl eflevd)
@mriui & GLUT. Bé SHemenisbsensde (Rubber
Control Department) @@ #emidbars Coauemsvd
GF Carplameir. DGHTOLILGHUND SHUITEIHE 60l
alfHHe, Oamsinl @muiCser WBBID FHHHTF &
Fevaum UGB BHemeVEhTHS, BIQUILISVID, SHenFLILIL
QUISEHHHID (Lpsiieaieniuiled HBLDHSHTTEH6I. Seurt
sofler  CHTLIML  DUBHEHI, 6160H  SHBENLOHN6I
Gosulld  eu6TT SHFHIHOBT6ITET  (LPIQHBHS)-

@puui sLGEUHUTL (B  SHlenewidoendhdlev  Galsnsn
G bBUTEHI  (Lp&HeoTeUSHI BT SHLOTET  JHTHILI)
(Eka adhipathi)enwi  erapalufipib8smer. 1976860
BOLGUBB CHFw BTLs CuTL iguisd Q& FBHSH
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BT sHHBEHTe LiflFlenst Ceusimai 6, HmbdH Hlgdh
mabsmen Uflengujip Geum Lsv ellh iBemeTuD GILIM
D& COHTLiHE 60 BT HHIGM6N 61(10d GlosmL
Guumns Georedr.

60T (PHOTRIGHI  HleDJLILIL LT  amei & efl60d
(Hansavilak) 1979860 SenJlilLomébaUL L&l il
Gurgnp BT @mULT  SLGUUTL B Henemidd
eHAHe0 Bauemev GFUIHI AIBBHe. g  SewliLl
LHemd Omisflufled mewL OLUBB sSengriuL  eilipm
3G iDL WPYHHSHI.

@puui SUGUUTE (B HenemidbEeNdhaHe0 S mHbal
afeud Reclamation Board @60 Gxip8mheir. <ighei
et IBGeussiwimows (Thunveniyama) stedi &ewiyii
UL&HmeH RuibaIGeuer. SHAHnILIILLLD Glevmhiendd
HeMILILIL & Fal BHHTLeTHSHeums0 “A” &G SHewyli
LTS SIUUGSSULULLSI. DAHET0  DGHHenTLI
ULSHm&  SUTTUSHBEHTe HHUHelenul Gev@aied
CUBLYHHSI-

sIBGsauelwTenoweneld OHTLiha Dream of the
Desert 61603 @@IbHSHOIILL HHenSH SHUTHALILIGSE0
FOULIQ®HOHT. DiHedt FAMLLDFD WTOGHeRsd UL Ll
LNgliébamed WmpluTenid CFamsnoBul. oig 1981
STOLILIGHS. QI LIGHHBTN  6160IH  (LLHEOTRIFHI
ellguid. BITD UHSHHHHIMBUT6D LD6TT0HTH  6T63M
AL Ha 60 L Niginied FGULIQ®HHEHTID. SFMuil
LULSHHES almabuilsd sHsmgl Lgs (negative)
HTemimoed  GuTUIBbBHEH. DB @  WiwwTHE6
BeHES!-

&Heur@s &dHmeu (Suddilage Kathawa) (xglsomaiest
BMSH) TN EH SIBHH He®ILILILID. 1983E60 MFLD6HT
HoUTHCHHLONM6I [HTaNed @QETNB  SHQLILIHL UWITH
CFHTEmILFHI. DIFH! @I6ene) LITLISVLOTEN [BTausd. 1985@60
BOLOUBB CHAw  HeoyiuL  ofipTallsd  DisHa)
soyluLLD FApbs BuEGHT, FABbs bysT, FBHs
BlgmBHBTe CHFW allh IBemeil CUBBSI.

oG ettenit BT SHMIGels0  Houstid  CFaIsHsH
71019565601, The Dragon - @1 Ggmailuig b s
ARt CrOauel egeurit serd (Yevgeni Shavarts)
@6 LeDLLIL]. Digemedi 1985@60 Fmigben GlomPluiled
GrosmL_GuumnslGeoredr.

1987@60 LIg6ha BILS pfflur Geromesr  BuTed
Fngafenr (Jean Paul Satre) Men without Shadowsgy
Letev Liegenr ( Dhawala Bheesana) steti  Guuwiflsd
SHWITNHCH6. QBHTL S SisueuTswi(h Fmbd HILSLD,
fmbsd OpBlwmenmobsTer ailhHiHemen GlalsEImBEI.

Medteort 199260  LUSHISHS 6165183 HeDILILL HewdH
61(hbBd UTIDLIHCH6. 610l HbnHaIL 2 meNleorymenr
Gap.61670.0LICTTT eT60TLIOT 611DHUI BTEUNHED SQLILIEDL
Wns  emelbH Hl RHSHMILILLID 2 HoUTHBLUILLL ).
Sorrow of existence 61601LIGH RFHEHI HHHH. Rb
BTaasd 1963860 HewL GUBB CHFuI @evdbaul elipT
el Fmbd BrelssbETer lhmHll GLBIHHHEI.
RHSHMILILILID 1997@60 SHlemyul L’ L &l Qevmhiend
uled mHemL GuBB UG el allipTaHeifled
fpbsd OpBlwTenmesTar allhamnd RHHenILLL LD
CUBBIS HHHDHI.

CHTLipBe 1999860 &H@yés BHILsomenr Trojan
women (I_Gymeeir Guewids). a1 Euripdussysv
TIPS L &, BFHemenr L Gymegedt &HmbHTel 663
Ouuwifled Frisendaled GoemL GuimBnsGeorssr. L6 (HID
QBB B5HBIHHTS FBhd BUbGBT, FBbs HIgH,
FmbsH Blgend 2 I UL Liev CHFW ellmEbiseT Senl_dg
&6

616 HI DAMHSHI BTLBMBIBEHOD DIFFulsd LB
FHTH QHHDH. 61601%H LJIDLIBTEVSH HeWTLI LIL M6
S ST H6T DisvedHl GBI L FHevsmill LiBSILIGHT
aImtd  AMmbHEUTHID RBISHH HeDTUILIL MHIGHETT60
Leugles, Lausin @B siydluimev enlowlliBd
SHullpbge.

BEIG6T  SlenJliLLmisenen  CeusbTBHHEHE G
SIILIL6U606m60WIT?

(LPFHeVTaNG| He®ILILILLOT6N ameiigFelevd Sy cJeneu
slemalUld  OeueBTHH6Ile0  HeWL CLIBB  SemyriLi
allpToHHEHHG DAL 606060, RHBGHH ST
601D SWITALILTENTHET DYBIBI60 2 LIFHemeLL L H6T
(Subtitle) CUTBaSHBEG DDA HHTHOEU DLELD.
SBCUTEH HIMICsuewTenioul, emaIFallevd DdHIU
@remienL_ujio DVDullsb opmislev 2 Ligemevl b (6r
L6d GamIpInLIed GILBEOTD. LIeugihd, Lsusilo LoBBID
&HFHeoT6H BHToU YBUWUBBIBEGD ©_LIGHeneoliL|d
&H6IT @L_LILIL_(H6iT6rT60r.

6levrdhl Flev LILmib6lT GleuelbThdmeflled audldb@io @evml
MBWITHeNTe0 SHewFull L’ L 6. Flov G(pHHeNTSH
AHBHTLILILBIBeneTdH SHenTUll L TiH6TT.

2 MGG BIPHH HOJLILLIOTEN  LIQIHISHS,
UeUSTD GI6RienL WD SHenILILIL ONSEG FHIT6wT
BDHOTH SIMWHHH 61H, DD EDILILIL MBI 6T
CLPEVLDMEBLI LITT6meUUITEITT S ETHL 60T 6T6nHLI LISSTHEI
Q&meitenm  elhLDLT60fiT & 6117
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ueugsbs (Sorrow of Existence)sy ouyioLisaled @
BWILILILRIGHNTHS  OBTewT(Houy 6160016001l b &
allebemsn. @ HMIHHMHOUI TIPS L K. B
e HeMIHGHdH CBTemThHOUTH DGl WMl Loewo
Gpy 0d ML HewIULL DTS SHHHEHI. DIHET6L.
SMH 2 _MLHH LeHHH, LIS 6lem SN
SHOILILIL BIGENTSH 2 ([HelTd 5 Geuren.

LTI _egrfeir ol FleBTenHemad Hensia|b@d 6B TewIH
QIHAISBHTHE BHeWeT 2 ([HeUTHHCeuredr 616113
CFTeLEVEVMID. )BT MTH BBHBHBHTVHMS 1oL (BLO6L6V
PHDBT0HMBUD ST ABSHSHG efLoLlGeorsdr.

2 enteniouied 1971 @lemiFAullsvid, 1983 Genidds06l
TEHAHID, LNsdteoni 1987—1989 smevliiggluisy GlgHsdren
6UmIMBUTD HeWL OLIBB LGOIHTEMEVHT6VID  6T60T60r
P&bHHSI? CUeTHs BIH 616iml GlFTevsvLILIHEB
ReominBHUTD BHHMBUI QIGT(LPEDMBEHEIT 6J63T HbBLDH
Sl 61eti Bpeieflenul @eiall®  HeMTUILIL MG ETHLD
slapliden. GLeTHSH AHHTHHHNEIG eNBHuler (Hilom
alleil) LYW SmeiIGHHID HHIDSsmen. HID GClL)
Feis DI HHIGID NN NG 61683 GLITSHH H[HEHS)
wellsi &1 SSHSHenglLmiseT Gaoeiiallenwt sTpLiie.
Q6 SHewIIILIL BIGBEHID LNTHT6DTS WTEIT @h
Fov N HTHEHML W 6&Hulenen Disvevdl SignILieild
BB FHleiLmIBmen Coeialldb@ 2 1 LBHSH 6.

2 RIB6NG [BILSHIB6, SHleTLILIL IS 6ITLEHT60r
umrreneuwimeniaemen LIFaSLedi] eTeleuTBIensHns
BoHs51?

BT Ige  HBOLTeHHUI  Hleweou e LIl Bemauisd
616011 H6E0M6VLILIENL _LIL|&EHe06I LITT606UUIT6T & (6ThL_60T
uSITs SewL_GHHemenWUIL 6 alp&FFuienL_aleiEmeir.
LeIGIBS 616018 SHenJLILIL Hemd LITTeneULIT6NTSETHL_ 63T
ST HEHIOHTETEM(LPIQUITIDED  BLIT6I ).

gHTH UG 6160 BILHID 1976 (pHev 2000 6w
alsm] 14008B@&ID AF BT HLeneudbsiT  GlosnL
CuiBmpiu’ L gl. 198560 2 HouTHSIUl wamyéHFwT
617 sLemaUB6T Goenl BB L&l 1994860
Resistible Rise of Arturo Vvi (Rise of Hitler) 96
HLemaudkend, Men without shadows 750 sL_emeuds
@blD, WHFT sl 96 HLenalbehd Gsmi
CuiBmii Ler. L Gyrenesdi GuewIssT 1999@60HHEHI
eI eUemT 67 HL a6 GLosnL CuIBBI LI BeiTeng).
STEIGI (LPHEOTEUSDI BTLBSHSH60BHSI BBHDH HenILLL
LLOTe LG ihs eUen] imanbHmHU|Go  ighls
6Te0T6N E6MEBULITEN LITTenalWLITeNTaH6 (mass audience)
&Ipe|L6r LTTeneuuill_(BelTermeor.

OTWI oHH6T Hemev GleueMiLITL 19edHb&H alevaiul
HSAMTTEH6T. 1997@60 SUWITTGSUILIT L LsuglshsHemnel

BemSH&HeHIUIN L CUITEHI (Lp6dlL| HTeRIbESNL HEH LiTienel
WITeNTT&6meNds SHTeml(LPIQUl al606me0. Q&I DINeIHHIdH
HM6VEhTHAMBGID CLITHIQITHIHTH 2 616G

QHM [HRIH6IT eTeNeUTWI LT &a5)6tnsit & 61T ?

SBEUTHI 10 BLoed6v HLHGH UhHEHI IHLMIHETTHLI
UTTemeUWITENT ST HenJUWITHIGHH6T, HTLS DAJHIGD
oflsd @ibgl allevd), @i RemL Gaiel allfibgl Glgsvel
MBHH  BTEW(LPIYHIOIBGI.  DHEH6IT  HeMJUWITHISBES
QlbEH HMTLILIL MhIGBeneNT LD&SIPaL_ 65T LTTenaiulBalsnd
ol B elevdlF OFeaim el Leii 6leIBIGHTE  Fnm
Gousutt(BLD.

1980 wpemevuled mHemL GUBB CHTL T&FAwTen Galemev
BBISSL CUTTTL L H0HH CBHTLIHSHI Hleny WIkIE
H6lT OeIBIemIoWIENL_UIg GIGHTLMIdler. GLIHL6Te] LIMT
meIWTeNTHemen  QHeitBuTgdl BpdHs  CrHfll L gl
SIH60 L6 1983 Wsmev HEVAITLD LITTeneUUITENTHen6TT
I HHIFOFHBON LGl 1983 SHevauJid gBLIGLD eleH]
OpetT UGHUTL uAGHH HLOLPTHT Fhibend; HenTLiLl
L_RIG606NULD, [BITL SHHIGHN6NU|D LITTdHS 6l([HeNTTH6IT.
HVAITHMBH OHTLIHEHI HLOLPTHET SHenJUIThIEHdH
ofled QmhEHI elevdlart. HevalTHATOLITEI FHen]
WITBIGH6T, HNDIULLEF HH6TH6T  6r0MHIgEUITE B6IT
eIMBBLILIL L 6. RendHd OHTLiThH I CLIHLD 6l6mT6mTH
EMBWITEN  LITTemUWLITENT 6T HTemrmoed @uimuieor.

o6l LIBG WSS UJOLILOTENSHI. WHHD JL0LTD
S L 1IB@& % Reomisnsuied Hemeouled, &enso
epidmellel  RpUIBE 1WOsUEUANWL  DIFFBIGHHM6L
gBUBHHWHI. GUT®HeTTHTY FHUTEH 1DHH6NT CHHH
BYHEHHEG (PHID OBTHHEHEH CGHTL MGl BHTeNTHS
QTIPS HleneLUIBBSHTES LoTSlulghl. 1987—89 &mevlILighHd)
ufled OB LUGHUTD BMLOUBB LGOHTEN6VSHEI
DHHMET HemeLGRIMLILITI 1960HHEH!I ABBUILILIGEHS
W&l Sietml HBISSIUC L g6y 9.30 wewil SHenyll
ULé &M @eipl eueny el SYTInL1bHILL ailsbemsv.
Q6w LIggTen HBImIBeTevamL @Je| 9.301@ Llerent
U BuUTeH@ QIIHHenend STILPIQUITSHI. AFFID
Guflw oiemelsd sl(pbHSHIGTENSI.

oICsrae empbsEwele Cw wés FrHw (This
is my moon) Uyseien elsren@sulles Lysmhs5
seeuy (Death on the full moon day), &y
waluw (The August Sun) Gumeip  FlewyLl
UL M6 @evmienasuiled HenL Qummieumd Gumit
uBBlub QenFfbee0 UBIIUD &HhHEHHIHHm6NSH
CsmemigmebSemer. dHHNTLILILBIGH6T HLOLD
aserler elfghemeors Gumym’ LD egeir GHmmmid
QuBBE 66l UBBICWT DiedeLHI  WIHBHID
SIOLD D&HHM6N CIINITHI QIDHHHEHI 6T6ILIE]
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upplCwimr  ehHdH BMHBMBUWD CBT6wNg[HdHD
alleLem6V. ENHEME [HRIG6IT  6ILILIQLT  LIMTE 851601
nSirepeir?

6160 H1 BMHBHH! 6T6iblalsNed G g aenLILIL BIGH6NT60
WHHHmBH BHTBHIQHHLPIYUIeNeLM60  6T6TLICS.
QHADTUIL_BIBET WITOID @ LibbHe HendHenuIGu
OlFTevalsiipent. SfeT&H6iT WHSHID LB el6ield eIl
alwld Qe ubFHflenssefled LIQUILIHSHUID HTID
Gl ILIGRIHHUDOIBTEHIH HeNHHMEN 2 (HaITdHE,
BB UIHSHHHET FTTHEHNI DIUTHENTED 26w
Wwelsdsnsy. iauTaH6T eNhEHIGNeT sIHITUTTHSHISH
SHEOIUILLBIGHDEN 2 (HoUTHEHIQIMTH6T. el HEHIH6N
S SHH60. 2_6ulenlouied, SieuiHell WHHD LBl
Fgflwmrenr  LflHemevd0ETemngmbHHebd  Cealsmr BLb.
6JOlaTaN6n, DIGNTEHSIT HMEVEHTHEIT, DUTFIUICOEITHBH6IT
SI6V6VIT.

Fleor mymeoiul, FITdhaW eflomenealll UTTSHEHION B
DI DL LBasimenti. The Pianist Ligenaii
UGS UTHl  WHBHHDHeT GBIy 2 emiieneill
OUBLIYHEBHL. WISHSHID LUBNSIGS HLOID 1DSHSH6IT 61601601
6I6TTEmT HenHd C\BTeRTIQMHHBHTTHEIT, FIMIGET LD SH6NT
61601601 6TEWTENTI NG  O\BTEWIQHHHTTHEIT 6T6TLINSHL
UBBIWISTE @ HMIULL HenHHIal b HT6wI(LPIQ
wielleLensv.

RAHHmBU HeMTLILILBIGB6T WTRID, 66l SJ 1ogluln
FL, WHHHMHI UBBICUw GUASIIBEHI. 6T6L,
2_GWIEHLOWITEN W|HHHMSH HHMIULILLD eTeuelldHa
b Lyglusidbaeisveney. el @ LibHEF FTiuT
aoTem6) 616010 dm MIBl6iICBeir. 6J0letTerlls0, WHBHID S(H
AQehiselB@E RemLCul HewL OLIBISEIBEI  6T6iLIGHI
uBns eIhHelSH HMHBHMBUD Eenel  6lHT6mTIQ[HEH S
allevemev. SiauTdHsll TUCLTHID @ LbHBHHMSHEW
QULPMISI B O\BTERTIQHHHTTHET. FMIB6NDH  HMEVEHTH
oflett LIg&FHenent B HIHT6.

6leulghl L Bymegent QILIRIBET HTL HHmd LG ullsd
GosnL CuBBWGLTEHI BETLHHH 2 ([HeunhiseT,
LIQLORIB6TT WITeD &GFdhed HeomayiD, HBJHe Fepshld
upplwerelmd  RdbHSHCUTHID 6w enioulled
GosmL_uflev 6T6iTen HeWL CUBBSHI 6T60TLINS, FMhidHer
Gomfenuitt UfbaIO®TeiTen (LIQUITd LITTenaIWITETT
H61T 616iIBOLITEHID, SDIEMLUITENID HewILTT&H6ll. 2 (1
AIRIGEHID ST FBEHID Fhd aITUIhHHITH S bHbH
&6

RQevmIenHUNed  FHledFLULL  CBSIWITETT & Eh & @b
alliFsisealB@&GD Senluilsd slslalld GHTL LD
Bevemev. CBMIWITeNTH6eiT Hhibendl aulfluied GClFeiry
OB ety (HBBHIGIBTTH6T  MIDTFHIHeMNT B [HDHHIDH

&6l LBl DIeUTH6T HeuemevLi[Beud)s0ens.

GIQITTOAG], 6J60T HhIB6T WHSHID LBl SHewFlL GHemd
61(BHBeMeLsme0 6T60TmI CHL_19mLUILT6T HTedT CFTe0L6
wWmUiBuest: eleiiearmed  GHTemWITS  U|dHd 600
FWGHmS MDUBIGTHS (LPIQUITHI 61611 U|dHSHID
B IJ6HHH0 aIMpbHICHETENE WdHHD LB
SHenJLILLID eitenm sIBLLCSHSILIGH! DALISHHLOTISH].

A-9 QBBEhFTEme0 HBHBLILL L Lieient  euL
UGS GF OCFarpm Fmsengd HedFULL
alliprd &6l FleveuMenms  HL TG FHU|6TT6ITSHIL 63T,
Fmisen BILSmGmenud CosnL CGuimpslujemerfi
&6il. QHeBurzml HIOWD 1wdHHeMedr LIFHILedIL]
sTeleUTIlHHHI?

A-9 urend HMoHEIILL L LeTenT, GHemeoull Td Fml
&6 FapHld SO 1DEHBEHLET  GHTL T HmerT
IBLUGSHHH6HTeTeN  GouemiBLD 61683 (WIBFlulled
FRULI9MHECHT. Fmibend  SHenTLILIL HIgH6em6NU LD
BT HMhIGeN6MUD GLosnL CUIBBIRIGI 61LD&H] 6T6NT6NILOTS
AAMBHHH. WTD. LIOHME0HBIHHIH0 HewL OILIMBM
Fefl wrgyrelsd (pHev Hreim &I FuledmbdH ERyeust
LMD BT6T &M Fb@ (LpHed HIenemell SIa)HL0T 60
UTTeDQIUITENTHET b B BHHSHTTHET.  LIgLILIQUITSH
DIHEB 616016001 HNBUITEN DS HeMJLILIL MHIgHen6NL
utiemeuuil.  eubHH 6IHIBEHHEG WGHbHS bHIOLd
MBMU BUGBHHUWISI.

ete0.M.fl.FuleorT Hemgiii_ elipTensd emeldd Gelsmi mb
aeT@mm  oieveu&H BTLSMBmeN  CoenL Cumm
Gouemi_mb 61601CBMT HGUTHID FamelsLemev. RbSH
P&IDFHBEHHE GUTHIDEHMmeT GLITs GeuemtLmb
sl GnpAufHHHTEL, DIQITHET Qb (HEBSIOML LT
&eit. et60.M.M.Fuleont HBHHMINT6T Rgement GleuiBplaby
WT&EF CFUIANHHSHLPIQUITSEI.

BRIG6T, OBbhHHD, LIFFeier sGUIMTT Hewr
L&Meoonss Fmibend SHalyeurdseiblmhal
LUsLBeIMI DIFHBIHHEOBEHHEID CBTenevldFL L 60
BHEHHGLD Y, 6NTEH6)[HB6INNSIT & 61T:

QEBEG QM HTT6WID DFHUISL FIDOHSHLOTEN LisnL L1
LbHmeT 2 HalTh@GaI6sH. b DNFaDISHH60H6N
ueoCouml euflserfled eumabledTmenr. R 1 LB
o fwenisefl b (pempuil BId sihHeld BHL g
MBHEHID BCLoBEIBTETENMILIBISHEV6MED. HEN6VEhTEH6IT
FIOTHTEOF Fpl06m60 6X([HLOLIEGITT 61T, FhIdeTTeNT w6l
1oL (BLosvey, SHLOD, (LPeTUEIID HemeVEhT&HETHLD SHeMevl Ll
ML LIL|&HSHe06T 2 (HOITHGHNAUSBE &FLOTHT60TF GlD60
BlevayalsnHBUI  all(HLDLIBIBTTH6I. ‘Hemed’ 6T6ilLIGH]
UHWeIBeHBL DL LG - 2 HoUTH@GaIdHl. WHHD
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BeBE THTTNH — DFH 6T60TAIBBEDUIGD SALILIG.

SHLOD DHEHEHL T CHTL L Hemenl CuamienCs LyFd
MEITEMUIS  SHTLILSBHTT  ev@Gaumsn  aulfolueiy
HemenddleiCmeir. HLOD - Frhibe DFSUIsLUTHEMTEL
QFHmenF CFUIL (LPIQUIRTELNe. HE6I, HEmevEhiT
&6 [BMID 610G FHHHG B HLOD 10 ETHL 63
OsTLiemull Cuemil aIHAETEBTID. QHIC HTLHHM
&b HMOID DFFBIHHOHMNLI GBS HTJT60TLONS
BBEBBBHI.

FLOTHTAIHMSB N([HLDLISBIHTBEITHET DILVHI FLOTHT
aHaHe0 FHUTH ST Balsimeutamefein elewrenildema
GBI HH CFeLBHHIBH. HBOLTHI 6H6TLIEGHS)
ufed gt BUIBHID 2 [HOITE), FLOTHTOIHH FBHLGAB
aIfHemeN, SHIOD DHBEBHLET  GHTLTLIGIST6ITEHLD
HMEVEHTEHEMENT GILDETETLOTE:E IHBIBIBEI. LILIMIG]T
IAFFBISHHOVB6T  DleUTHemen  Glosmenion s &lefl(h
HTBH).

AQeiml  OFHeTUGH UL SHLILIITHEHHE LIFHTer
LIFFSement WIHBHID D606V [HTew6N 61lILIg 2 ulfeuTipel
OHIB 6JHHOW. AFHI I HE, HIPHaHeD AITIPEIIB
AfBEHHE& @M LHU DDILSID D606V  6I6IIHI
Qb HHEHEHE HTensT 6IlILYg RHHEEom 616
OpfwTg Hlewev gBLBSSTBEHT B RHH HTH
WL LIWMRISTLOTE  Hlensvuledl @ L.

bRE&6T  QuEUTaTemwuilearshHaugrs  Rmbd
Curgid HApUneiendy QEMSHHMUTTH 2_6WITUHTEH
et FnpSlufhéaleinsit o eir:

SYID, [BIID 6TIDHI 616060 RIGEN6T - DDILINIBIEEN6IT
HWeOULL TH GG HS  (LPIQUITIDED @ 6TTeNF).
(so I feel that I am a minority) &geome0 BT6T @
Fpiureiienio Qe Hele 616T6M 6B 2 650T(hH 5601
Gmetr.

TrikonE ARTS CENTERg

2 HUTHESWH, DiGHei Cpreseid:

QUL BB HENEVU|L 65T FIDLIHSUILI L GILIHLDLITeOT6IIT
HWENF  FhHHHHHHICWET  AI_-HIpHE DI0EVEHI
OFHeiLGS 61603 CoumILITh E60E0TIDED EeVmINSHH
BHEM6VEHTEH6TTEN BHEMEVUITESMIBENS (PTG (BLILIGBE,
Qf QLD CHemeu slenl 2 euoriHGHei. eIl -&Hlpddle0
QUTIPLD  HEM6VEhT 66T 61600160 RISNEMUILD,  6TLOGI
FHHMOBHMENMUILD LS HHIOBTm (G  GFwmuL
eNBLOLIGsoredr. QFHeumev 6106@ @f QLD CgHemeutii’
L&l 2 WISHTDTel SHeNeLHmeN  Se0mienduiled
2 maITHECaamngul  CHemel RmEHIBEHI.  61L0HE,
Uy el uIhissnen lbgHi6smeiTen Galstngul Cahemnel

Wi goulLg. Gsearme o meutas TrikonE
ARTS CENTE.

Sienteniouied BhiseT GLrmfuit GLoemeord,meedr
OxpeiGomy BT (HdHandHHTen  RymeuEeurFemneot
UL Ligshal, Pmdleo 2 Ligemeolibsen QU (B
SlOIUULLTS Y euenrliubg Sluel erfi 6.
OHmenr Yol ILBdHH CoucwiBLD 6163  6T6T0T
60TLD 6TENTMI ML L g7

QL &ABHTe A-9 Lmeng SHMBeHEILL L L6t el -
HPHGU UGHBEHHEG LD HLDAISH6T LILISHILD
CFIHHHOH6I. aI_-Hpdh@ HeneVEhTH6I 6 SHMenLD
oWl UTTSHGOUTEHI 1aIpFHwisnL HBHer. GBI
UTHhd Hlipdaleomenduilen OgherLomg BTl Bohdmdbdl
GI60TEN6NTes  HaUTHHH. KD SJTeuCemiasr BT
BHaImbGH eeienlell allullienll gBUBHHUS. HCH
Gryip efledanI LM B, BT LTT LITL60&6i, BT BUILDB
@& (Folk music), B @BUyB  (L0&&ei) BL6ILD
(Folk dance), wimpiimeniggdlsv eul’ BaGHM 6wl BTl
bEFHSHIG GHUpeNIH &Hemev LalsllILITBSHsT, Reii
Bev BILsSHBEGNW FoEHaunuiihs ampiser (Thea-
trical elements) GmlUmSW D, BTG5S BEMWL
asvIeITel 2 (Heusbmiskell (Images) @muLengu|b
semi GOosTem GLer. (I realised very strong
theatrical elements and strong theatrical
images in those folk music and folk dance.)
DIHAML DIIBNB ARNWILILIGHSH CalswiBLD 61601B
SUEUGD  GTEOIEDIGT  GIBUL L SHI. DHENT60  SieUBenML
uLbigds  (video) uJiblsH8Her.  @ymenGevoraeor
RQeneuTmIBHTer ULLD LNgdhaliul B, N6 6fgl  Liswst
G0OTLILIL_ (B, SIRII60 2 LIGHem6VlIL|dhdeT @G eleuy
600TL1 LIL oML L&l RQUIBUTHI SibH BTL HHeNH
(FnHomd) Fiiben GomPuied oTBBID ClFuigh dmhisem
DHEHEHHE HTNILIGESH 2 6lG6rs. RHBHTH DibhH
BTLBSHMS 06 61105 UJLDLNSHSH161T G660

GupmrdAflwirir  Gsmen@maiet 2 sellujLer  Fhidber
BT IQUIGSMSHUD, HLOPTH6M6 BT (HdHTnd6emHU|LD
Aememiddl Fmisen GomPufled GHemer 2 [HeuTddH
elentemiu|eiTBenall. Q0 QI BHAHUl  [HLATIHMS
clIQITM Qem6mIl LI 6160l SITUIFSFUTSD FBLIL (HeiT
Geometr. eI RQbAHUI BLGI(LPDBEHEGID ChHsiemNevmhiend
ufevisitenm  BLI(LPEMBHGID EemL_uflevisiien  @dbH
HEAEMIDHET UBMIUID pTTUIHEI elHB6Cmer. Sm
Huled 2 HEUTHHGITEN HeMeVLILIHL L] SLFUITenall
Wyuediiugrs, pfwmeler umgiouflul HLeThHems,
HmevsnUl GelaflILGHEHINHTH RHSGLD. )

(BeTns):  ‘BT6VLD -BHEUILIT)
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6T6UTMILD MBlemev s Sl([HEESLD S(HLDLIGTOT

HTHHHTCuT FHlewFUILIL LD:
Fov  SI6)USHTCUIHI 61T

BHamimet, slevemevdeil, GuTT, GleuBml-Comeval, Liwmb
SHIAUTHID (LPHEOTIQIBBIBE DIILITeVID, GLoBdmmIILL
BeTeeumBilen CHemaIBHEHHHTHAD FTHTT6N o6flSH
o ullisel LWL OL@BsusHg® BID QUTIQD 2 60&HLD
&bH FHIILGHSHTENIOUL 63T 6JBBIGGIET6T6N I LIpasdh
Oamewifail Lgl! 2004 GFUOL1bLT 3@60 GlFFdeflu

Cumpmpuiul LBurgl sTwamuller &G e
BHMOVUIBHEH] EGHemedl (LPIpenLoUITd eiig@uimeilsd
el uslersd Suflmb Hei. BHTL & LD
CuenL CuBpriLL LewsHd CHTLIHH HwL GUBB
BBLD6YFH6N, DNFHFBIHH0 SHTTWIOTHS GHTLAHSID
RQbS BILHHMS Gosnl_Guimm (piguimosd GuITeTenLD
BT  DUHW @ NeIJenid  GHBIDLIL DTS
SIoFBenwl 2 heH 2 meuTenr HewliLi Go eTemiD
BemevGHEH MBS  DIHLDLIGA.

Oz flevsonddmel Qm Cammflds emdbHemen
wpeitemalsHH  Tadwmelle  GlLerd  evmsd
Guewi ot o wi uTLFTensvufled
LoTemiali&eil, GUBEBMTEeT, Sdfluitsel
o160 QUITHHIHGD NS BLOT6vT6NTHENLI
UsWIWLLDeDaNSH S BTLHID BTHHID CHTulh
HHTH, JBHHTP 350 FTHTT60T LD HTH
ofledr @ uNflipliL 6T, cpsdiml BT Herfled
WYYabe GINBEH. SBboeuissfsd
1506310 DA SHLOTan6eNTH6I  LoTeTIeN &6

GUerLeLTEN FIDLIOIGEMS SHHLCTHENTTEHSD
OCaTemi(h HLHHBMED TFIUISD [HBLDe|H6IT
RMHFVBEDBUIID, DIQUBBIBEGHD  SIILIT
60med LoMemIL. GHUWIGHNSHUID BT BHIL 196D
QUMTPHIB  CLUIGLIDUTETeRIOUN6 D& SH6N
Hogl FCHTHI Bendh SO LodH6Me0r
Sy ABHEH CETeiTenTiosd SIS

MBHUD Hemev GCleuellTL 1960 Remp@uum
mHEH RNeUBIMBUNTT  HEHHEHIMMB & (HdHEBLOL
Hedreflli 1oL UTLFMemev Lomewieildbeil @ Gosmi
BILEHMS 2005@60 SImCHBMBIUNmbHaHeo.

QBBHILSID (PHB SHLMAAUTHS HHHEGHHIDL  H6d
eIt 1oL gals0 GosmL Guimmin’ L Gumal yslp Glumms
Fmisen BTL&H, HewJl UL Suib@GhImer &g
UemTLMIBTWIdBS Ami eNmhbATe SienpdbSLILL g
BHST. oTeualEel BILSHHBE&HS HWTITer oidh
(P, SeNTHeNGI  BIQUUTBBEID, eiHel Cug
61(HHHIHOBT6N_ oML WIKIGEHLD, CHTCHTI 1960 Siemip
wng BILsd GUISSPID, BTG gBLGHHU WhHHID
uBpsiw NP emITeD SHidpl LewIL TJHTUISSTen6
FISHHEH aNWILILITEIHE06V.

FIOTHTOHABEGH UHTUT MOl |HEH6Mls 2 el
WLedr 2005 19FIDLIT 5E)60 6VWIGTED GleN6ITL. SDIFMHIFI60
sngésr@our  (Mission Everlasting) etemid <1
BTL&LD @rewiLmald SLoalwrTsd Gweni

SIHHHTCUT HT_HD GBTpLIsy GLosmL Guubmii’ L
oo BT BeaMed HHBEGGIL Heeflli L 8L
®m&@I, Tricone Art Centre, Bergohf Foundation,
FLICT Gumetis FIonsHensaHB@& pSHIeITer Sienioll
LbbEhb@GHID  ‘afdul LTy  LienLWlewll’  6T6iIm
GULID RBHa 61FFfdHemed ClFUILID 106iT6Eha 60
PV DI QYBHSDI. DIbBYHHH (Lpigsiled
“QBBTLBHMS 6IHTHTOHSHE0 10dhH6NT S &b @,
GLosmL_BUIBBIRIHTEIMTED 61HHORIT SHT6NTIHSHBHTSH
b CuBampiul SIF&H FTTUBMB  HBIOIETHISMm6NTS
T UG SH S H6HET6Ten  Gouemi_mGIsr & HHT6e0
SHMOWTS 61FFHHBUILBHNBTH6N. DisiuTsl SbHTL
BHMS THCHBBIeTTHeTNTe0 GLosmL GUIBBLILIGLD
@6NCSUTMH FHSHTUILSHBHEID, DiHet @migHuied LNyum
HJ60T 6I6HTLIANGT G(H LILIMIBTITS 6160IBID, [HTL HHds0
Sl L HIGUTsd Faauwimailsd OFFdlefluli
UWIBISTITHSH6T  Olevedlaiaslyml.  GlLiewide 2 iy
urLgremsouilsd CFUISHHIBUTEHICB LITuUTETeID FmI
QUTEMENILI LIGRTUIGENHHBEMTUI DHEHAIMBHUID, DS
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ALl LWmSTTEL  L6Tenendsnen  UlgheHHHBELI
UweTUGRSHSIMHUD LTSl IuBHH CeuswiBLo.
Abd 6IFFflHmdenul HHMIOWTHE HDLLILTIGHE
OTHID, RSHBE& (PTEWITS  [BLLULGN  LILIGBISTLOT6
llemeNR|H6IT  GJBLIL  JHINTHEVTD  6T6ILIGHEN6OTU|LD
BSIE LoD LISBEIDLIQUID eaellU|BIGHAE Fn1Id560r
Gmrmib.

D&,
ApIBTeIgl &L LenenuiBd igsmfl,
gl LISWILTJ  LisDL Ul6wf,

E 3 (AT

6160T I [HlemMaIeHL B6IMBHI.
@IuGHUWID efeugemil i GHled CFiohaliL (Beiendl)

@ WeNCHIHHAB@GID AHBHWT HTL_FCHYHMHd
OmmewiL. RBHTLHHAE Fev LIGHANBMeTUD [HITL
HHHeO LIKICHMM LoTewialidHeillel 2 6mii6)|dHemer D
oI5 Fflieme  L06iTeEhFeneoUld “Gh  BITL & & a5emneur
SIQNTHeNH CHTHHHHMBMTH LOTBBHIGMENL L&)
Gosw Cwmm BTD @EGUTHID HWTITE  E6Lem6L.
BT FH6UFIL(ID Gl BoHOHT6TaISH U ILIEnL LI Tenea
sl WG LTids! 1855 BFHBE BluTuhms
QILPMHIG CalsmTIBOILGITLIGISTE 616013 LITL FTeN60 SIS
feoT FnBpsleneaiuld BTL& FAFWIT LoBBID EUISEHT
S&6wrfler  UgslusliliLs semenujld &) 6m6mT s &l
SIGHmen 35 HIOL &M FCHIIDOIBTeNIL EMIdHLOM6ea
eleuTeuIlILILLOTE SHTodnY LIswILTIHTUISS QBpSIiuGS
SHujeitenmi.

BTLBHH60 (HewILL GH360) G DGILIGID LITL 60&HEHLD
AenFulid LT sv&eMBEHEMBM Lomentellderienn SILNBUIBI
HEHID LimTenauwimeneny CosnL &@ DHEH Diewipd
BIFQFe0B6imen. Hhiben GomPAuied iemwobhdH Bd
AT HABEG SO Leienenia@Ie0 SHemioyeiy)
CFeNdb@eT allpsHHEEAITHDI GLITHSHLOTE gin Smd
HHIBEHLT CHTHHWITE 2 LIGUITSSHILIL BeiTensl.
uTLe0&efB@& THHTID SO 2 LIGHen6OLIL|HEH6N
GardasliLl BeTener. (RHHewyriurtl Uygslemu
SUBIBE0 2 LI HWeOUILHHEHLID GILIBGHFnIgUISHTUI
2 giteniedd GBIULIL HHHHSHI.)

GuervsuTefled LIHTUIGENSHHHENTEH neldbBLILIL [BeTTern
omeoorelaei, Guimgmerilaefaeienn Lletreomemnt, & miieor
LDHH6M6 NBHMEVHEHTEN GI6v0, JTFCF6L dnifl el6ilan)D
ofléEs  wellsTiiorer  Guemt  Lghaflensuwiment
Re0Bredwl Lsb@LTFFlemmed GIBfldaIH0IHTevLILIGLD
FLOLIGULD 6160l LisVGeuml FLDLIGNBIG6T6T GHMTenallLITS
BTLSTFAFWT wadbsh HTosL S ILIEHL DL 2 [He)Td
Fujelen gl 61 Sjaui  GBIILIGSHIGLTEL R @
WS 1AL LD LLITEHAID ADIOHSH! Q(HNHHH60

CeupeLBBIeTeNSI. (gJ6emafed RbdH BT HHMHdH
OamLibha Cuen Gwmlm  wWiguwimosd HBEHHLI
LIL_(BeTengl.)

RQHFHdIUUL HemHl1  uTFenauuill b 6lsmsemrg b
Cural @& BevmIendUle FlDHTeL DFFUleD, W|HdH
HevenLEemeNd  BHeiallb@ L LIGHEHINNHTH  LOGHa)|D
AUSIEMLOWLITE FHT6060T DISNTENHMeT LITTeneiUITem6ols0
ugelallGalmnsd 2 auJWYheHEH. 2 6wenioufled,
Opeafleomienasuilsd  Hmidend SHalFeuTHIGLITS G,
2 sienialismeler GHm_enL 6160Iml SMHBULIBID HEThddI
mpuled @GHEHI ThHH ATFUIL  Liedreumemiu b
@eveomdH @ PFAfWT RBUBH  OUHLMISHEHEGLD
GoevTd  UHBHID BHIGWHBHID QIL_-HIPSHEHI60 616060
BLESBSH 61601LICH CHFlWImosd euTPHEHIQIMHLD C\gHedr
UGHFH 0HB6T IHHUTe0, GHmBHHEH! LoTemieldelt
LDSAUTBVTAIGH] LILIBIBTITHID 6151 616011 GbeiiaNdb@l
UBHBHIG 10EeD UFFAUITEIHTE BHHHE-

“Breil GuaeNGH CUTEOFTITE0 TILTeN  LD6 Hif HeiT
SIFFBSHBLIBISH! LB, HmusLITenNseTTeor Smin et
LDHEHETHBE 6IHTT6N SDenFdHeil LB, Hreil GLFIS
GumelFtymed SILLTeT WeNFHTEemenil LIl igefl GUTL BF
CFuI D BbenFHeil LBK. ReIBenBeIUISLEOTID LITTd
GBUTSHI HHIG6T CFTELID SITTHMSHHI 6T606VTAIM
mBUD BIUI LWRISTITHID DAHIGH RHIILISTHS
HT6H BTe HlemeudbB@meir” eTetin auflbenend Gl
HIWOLTH] - QL HNPSHB MBI LITenHB6T oL LI (B
SIOND 10dhHeT L igell GuTLLLL B RbswFlILGS
SLLIGAIE! 6IaIHEDHTaIG] Henaia)bd@ albHTe0 D
GuenL LLT6T  su6NenLoGuLt.

LISTTU 6N SAHUITES 60ISBSIILLI9HHGH ©lulerSsIT 6161
wrewied  HIITHS  (pemsiufled auTHHGID SHIQSHID
o6ml_HHiIG6ie0  @eflUTiLNILGSOIBEH. GG enul
urienaaulll LBurgl OFehCamemev eflbTend
GIBeFFle0  BTUIDDL HEHI Hewlguied HHFeng
OuBNDBLITHI wEHHIGFULIWLILILL L Lomeiel, @l
Nedteormed  61(1DAHEBTHHSIILILH —  LjemsdruIii L
BYHHMS AUTFSHHH Blenene|se clbDHDI.

“WHBHID AHEGLDeUM]T @eICRITMHRIHLD LIGHTULIGNHI)
HTCer 6Tl @ICUITEI 6T0HGHH CHTeiIm HmaH”
6101 DIGHBIPHID HleNBEUDHL FH6BE.

“WHSHID RevenevbiIeTmI ol Huimeniaeit CUFUICHT®H
BLLIBE&L  LeTenmsd  QHbHLIQHTE  DHSHE6
BIDLIDANGS (LPUISOAGIBTTH6IT Y6eumed, GlgeialTaGe
WHBID RHEHHEBEHI! 6T6iml BTLHHH60 LIBIECHBMB
omenorel @GMILILTIHeug ! O\FHeiTeonsomienaUiledr WSHTTdHSH
Blewevenul LN S 6TB .
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BTLHSHIH60 UBICHBB RetClenm Lomewre, “BiD
Amusl eBHeT CuTT MHIPHS  HTOIL TEinsed
QUTIPLD 1DHEH6T. 2 6WIeNIDUITEECRI [BTD D666
STV UHHID Hievalwl BTOILTeIsled aUTPHBHTEVID
BT WHsH LBBES CBMbso maubslGLLIS CFTBu
el WkiseT orghATEIw. .. LelTensndeir 155 Guipeaisd
o2 uifiphs elsib, CUBCBTT&Ge, AfuITEsT 2 uiif
10hFH NBHID DAGUTHEMENI LILIMIBIITHE6T Heletdhd
allpID GLTEmaIBemBS Hemi_CLITHI LOHD 2 6wiiFd)
QgL CBIbHSHI. .. ACHGUTEL 61l0gl BT 1960 SHIDLT
— SHRMBUTHET QILHGHIpdH@GI LITEsHFmIEaTed
QUT(PID DISUTH6IT 6TUNHLOTEN FLDLIIMKIBEHHE (LPHLD
OBTBoHHBrioHeT slerlgl uBluw Gghefley eTnd @
GJBULLGI. .. DINTHEHHBTHS SHILTLILIL, DieTHEHdH
BMHH SHILIOILTIDMSHF OFevl 61IDHGID eUTUILILE
B HHCH 6liIBl  DHIDFFUIeDL_UISOTID...  @(h
SHEWILOTEUHI  DAUTH6T SIS GD  HIHTLSHMS
GuwswLullevmaug O&TehFCHIWD SiamiLiofd&His
HThIBHO\BTETON 61MhIBEHHGHF FhHHTLILILD HeDL HHS.
SISH LPSLLDTOIGH] DIBNTHEHDHE BHIUITWID Hlenl &b
6OTOILDGIT N 6TLDHE HleWeTdb@EGHD ITUINIL| BLLL&I™
61601 He0IFH 2_eniie)Henel GeuaflliGhHHials &
QD 2 ewITe)LLTOILTIHTUI S [HHHIHI-

BTLHSHIH60 S DEUMBID LT 60HEHID  [HTL &HH6d
HMHHHBG UIFCFTILHTHER  DIEWLOH S (HibH6.
“o_exlenids GIBTLTID LlEhaidelT 610d@GH CHTL LT
&6l HhHH! 6J601? GLetTenald; HITID6L 61I0H| MHHH
efleb HILUTHABET HhHHH! 66017 Hevaldbdnl HHBGL
ugleonsll CUTTHEHeTHmS o fleniowiTdhalulg 66 ?
ot enog) Hedtenifledr GLosv (LPIg@yHougID wir@ym?’
6160 LITL 60 afldei wimenyds Cameitedldb@L LIBIHHIH 600
B0 6160ILGHI CBTehBHHHHHTUI SMULSKID HLHdH
Flov HFTUHMIBNTS WHHHHBEG (LPHIDOHTBHSI0N
®ID SO Lomemialiaefst GHIUIfe @IeoTada|d @mUiLl
BID HUGTDO\BTEIEN M6 B

tomesaie] Gluieeorm GlamevaImTei: ST QUCLITHTRISH
SHHH SHIILTHSNUI @BLMBLOTUT DEIUHIG6I. [BTLD
wn@d @msSIpibgdl SUNMIGUTSLDT GLmib.

ILCUTgI Cumyme CFTELABI6: cLpSHHLHGeT! 2 _6nid
GF Fev allWhisel CHABIMBHI DUET6L 6T606VT(LPLD
3L BbHd HIILTHS  Re0ene0bIWISTBTEL Wi
6IMIB6T GHINNGE DbHeNa|baTaldl OFel Fmuiimt

H61? @bhdH R HAH6L SO SH6il6dr  BlUITuILDTeor
2 fems@&Te0 61856ITTeddH gl

vl HFHe0 @ OaFdelws Gumgmefl  Hreir
g6t GUTTTL L S Il 66T Eemetot b6l TemTGL 65T 61613
FBIeNGH BeVmIHHEGHID CILITHHSLOTOIHTUI SIeLOhH
EADICEAEAR

CeFdleiwil Curgmef: emhisei 2mfled RMmHbHH 6T
@ HEWIBISHTEI. 6163I&I IDHEHID DIQUSTHI DADLOTELD
oafled eJemenil GILIGTHIBEHID Db Hdh BHeIBBIYdHE
BT Seitenl  CuUTUNMBSTTH6T HleOIsiml... &le
Oreiiyl... SIQUTHEHHE UHTU MNDTEID  G6oTNSl60r
FHHID CHL L FHI. DIITH6T SIHBIBHSH QDT SHE&H6IT
L& hBHIOBTEmIL_TJH6IT. Disialsa|HTer!  DiHei LIBE
LOBILIQUID... SIS0 LIBE LOBILIQU|LD... DIbH B
BHEMIHENENUILD 61601601TEL HTe0IGRl &HlemL_BHeIEUM6D. . .

A& B1L& FAW] CLerbevTed FIDLIIGHMS 2611 &
TH  malHEH SO  10&HHeNMOH  OHTHSSILL L
C&TBr wHHHHemr LIFsHlusdiientl, Dieu]THengl
Gumym’ L mwmubengd GeusiiliLGaHsiasHTes DenLoh
HBHHSI-

FLOTHTOAIHAHBHTEN 2 6WIeDLOUITEN DIbHEMN 6T6TLIGI
SO 10HBEHHEG ATFUWsL 2 fleniodsll 1oBIdaLILIL
(BelTenend JBBIHOHT6ITEHHED oL (BLOsL6V, HLOD LDd
HeiMbgl HeflGHULL L  UHHHH (PsvlD ST
EhHG DPOWSHSULLL DB, WHDHLD SieUTHen6
cleIITL SOGHEHIF FeteniT LN6I6UDTHSIUIG]  6T6TLI
MPBUID 2_6wiTHB6v0. EFHemeni | GLIHIOLITETENIDF Fbidh
eMRITH6IT 0HAUTD @ FevmHbBETag QHBTL BH60
apsold 2 eI SHHUIGHILSE QUTCaIBHHHHHH. R
SHeIULILID OFHsiietlevmisnaduU el SLFFFIUIDT6 6ilens
SMIILGHHF CFeLBHIBGI.

TedteBLD GLoBEHTET ITFHMAIBEHL T DISTH6T Db
BTLBHHMS - HeOJLILL HeDd LITTenaUUIT6TTEH6N (Lpedt
OsmeiBGoIHBIBTT&H6I. “HewiLFH66n, 6JCHMID @H
BT6iT  6le0ighl  Ll6TensN&HB6T  [BT6VGHID  DIeUTH6NTH]
FHLOHBHGT  GUGTTINHBHTE0  DIGVEVTIDED  DIQITH6ITH]
grgulleal  GLWTTED SI060TLO6D iU 6
BLHMBHUTET 266 HHHHTL SO BB
@@ [BTLIgeD QUTIDAITTHOTS  [HT6l  H6ne]  HI6w
&Cmetr.”

- L. SI6UIT[T & 60T
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2004 Gammeml efBpsnBulsdr Llsiieant GFIOTIOLIT (LHeOTID Hed TaFITaNEL 2 6iTeN LITL FTens0dbeiT
wireylo 1861 HMHBLILIBEMB60. DisiienBul &eod CLBEBTHID Hhib6IT LT61Ten6NaEThHGHS HIENEMIUITSL
LML FTenevd@ 6lHEBI6BetT Lomewialidel FA s endh@ CBTRHULSBHTH LoevTdHemerd 6ldbTenr[h
Q(H GBI .

LeitemenTa@hld  QUBGBI@ID UTL FTenevdh@GeiT  BIdhd el ChIHaled 25 @ellmbal 30
alenIwTen QFFfeiuwid SHolgeurdest (CFFmlerl. 663 LGHID Senewiuld HeNdhaHled LWTLIGS
S L (BelTengl) semeum ('L @ Gumedlerd eumeflled LITL FTen60db@E6i  HIsHLOEI6B6IT.

amuiedsy Blaip sSreausogienpuieri Sieutsenst LACFTHES (WBLGMSUID GibiflevsvTdaeet
SITSESI 1IFCwTasHHed QM HTalsvgHisnpuisr 2 ulflipdbs, Smeal] STUILeDL Sleimery. DieIGalsnerT
ST HImBUII(hHE& 2 Hau sl HABG allwgbhs UBEBTHeL 6 Gumb OsFlsveordases
SIILTHSS GeiBHaiB@l U uImalamen.

UL Fmemeouienieil mIsnLphd GlBifle0e0TdhEsIT LoTEmelsndEemeN e LWL LiIGasvId, SFIfluiisemenub
CuBCBTeTW|D LIBICHTT OEWIL LIGSSHEVID LISTIUID 6DeGHEHe]. Lomewielisenen efhaldd (sl
Bm Camflbmasmen BenpGeaumbp CeuewiBo sieiip DIBelbHHIL 601, @eubleuT® MHTHe 6SFflevdsor
GameveolIBSBEUTHI 50 (er0edlD Si606UTEH  LT6iTen6N &6 GBIV ILIGAITTSHT  616MID, SO
SIUT6D @@meut ST HepCuTgkl 20 (Wervellld oieveuTEH  LsiTenenasl  CldmevsvLILIBeTT &6l
aeimID s1FFfHambHent. UTHIGTILL UsnL ulled oNCFL LuIBHOUBB GEHTLOT6mTGL Tdh & ETHLD
UTL FMeDevd L IQL HDH Glp HewevOBHE! HIBaS6IIBeuli.

AFHBME6NT o LewIUISHMBHBEHHE, GBIILTSHL LN6TeneHEhdE 2 6MeMIUD HenJuld
Gleuefufed RmbH CHTeihaly HMISHEHL L CLTEHI SHelFauTalssit wBIHHIOIL L 601]. LewIULIgGnHHSH6I
LDEVFVInL_HeMHLI LWLTLUGSHHIUHBGHHIL&H HallJauTdHHeT Sisnlndlwerildbaillsosmen. o Fifluii e
Srafors TsieltsalBg, 2 ulfllmplusBeTE Hwda@ ASUMULTESOETIB aubdH LLbHHemnel
FTUIGLOTE HHAIV @eTenBdH: HleML HHF CFUIHN]. L6TenN6NH6lT LjbHensN o 6WiLend DiaIHT6HS
SHellgauTsHeeT SleuBsnpll Luigbg 61n5HSHe].

FLOJF (PWBFHeT QTewi® BT HeNTeH HenlBolsTamiBolFsv60, Llsiensndeir devi GalFeurssaefen
Niguiled @ArHH SN QI96u. DalTHeiT QBIDGLITHI 6JenMUIITHEDHID DSUNTHWI  (LPUIBOTH(HdHS
SNFaurdHsen HIOIUTEHSI LIFewrsd CFuisHeng. Qbpemeouied Lleiensndsifled LISOT HTaHa6mme0
Souewi® N(phd DBHSHT. gJenseisel CEflevevTdhHEndE HFIWTIE SHhiEeNsl FBIHen]y
BB 2 WITLImIpdHHIECHTEIL 6. Hlemevenlo SBUMTOFUIL  (PQUITHeTelB@ ClETHemLoWIT
B

CelerbuT 03@60 O slantsnidbensuileoren LlsiTenendsi HUT L (PUBFH . SHUNEF
OFsvemsuied gallgaurdseflen @ILTHSI LFCWTESHS0 TemalTHeT LsvJ BlevudhdBev ailphdl
@mhaGuruisny Rbs Ceausmen olCxL vwBd OCuBB OBTTETCL THH6Mle0 @) LGS U6
eitemenaefed dlevengd STILTBM, JenenCuITy Gaflsvsonddenen BhToha HIILTHSI TFGuITsID
Ceuimaumsl (WpeiGsi GLmID GTHsd GelgHHEI.

Blenevsnld S BHHLMIGTIOE GFsvasnd lausTafldbsd SHalfaurssst umLuleeny GmTaaluD,
LI6WTWL&HemBHEH6IT GLHLeTaNed HULITH([HHH MBHHT RHHH S LL SHHMOHID sHadH6UIns @ emr[h
HmeN  Fe]. DAHBHIL 6 LDHHHIMAHH[HHH 06N GemIBHmeT  OlalgdHEHeneldbhd, ) &6I
BBbs SLYL Sl Fed] HEMHSHI NPHSHDI.

BmHH OHTLIHEH CeToTmICLTHH6T OB flebeomdhEeMisl HalJoTea HTeHEGHHe 6HTHHSH
IBHEHMY 350QB&W0 Copul L oiurel weidHiseien © UuNTHAUTHHHIL 651 6JeNetil LISTILISNSHIEH6NT
B s, O&fleveomdamee Liswiul BIL&LD (WPYelBE@ 6lHbamEI.

Guwi Fplu’ L saalnsdel www.rediff.com@ed Rmpibs GUBLILLLwer. Jaduwill LisnLuleort
CoBOBTemIL. HTHEHCOW Lswiush mBHHeT RhHdH &L gL 1D CFHoTalll GLLsTallsoTGermi
ABHHHTE 2004@60 CFUIFHH6T GeusfluTSulmbHHmo GBI HHHHHI.)
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No one to Speak for dead Peru rebels
four adults and two children
- National Catholic report May 30, 1997-Editorial

1997 @60 ®uUH o UL Fey QuisbssHaa (MATR) Gumelst e5iom hoHIhHaHed 2 elten
siureiw grgieufler audall Gevsudhdled 72 GuenT UsHILGMBHHNTHS 126 BT H6iT  Flens
mISHHHHSHeT. guiged 22, 1997 Gum HICGU  uswLuieni CoBoaTemi  HThE&GHe00 @b
LswIWLIGSeNSHHWD 2 ushLuleni®id 14 Gumgmeisend 2 ulfiiphseIL 61 SbdH HewIL Liswiuldh 606l
BTG BlenBeYBBDHI.

mEBHH6IM60  CHHLTaaITHEMeT  aBelSHHMBHHSH Heveouled, SHhiHemend 6&HTe06VE6U6HIL LD
eteurll Guimgmelasell CBEhFWICLITHID DiaITHeiT LS DIHBIL MaUHEHI LisHL Uleyred &l (Bdb OClbmsd
60l LIB&IGIIBTTH6i. FJemienl_hdh GLmgmeidse Hemeoullsd &l (B GHTELVIILIL L 6w D6 SHTLILOT6TLOBM
WG FF HFHeumiomen GlFUIOTHGeu 26ML_HHIG6T L6 HHHdH OeueMuil Ler. aludHled &Hewmbhd RbHd
Gafleveunddeiiled DAGsInT DAflHTHE6 LITL FTenevd&HF 6lF 6l hHbaHeo].

QG usioaiwgl (teenage) Guewt Cumgmed Hegl B HensieyL el SHHHHTHWD, @Faied
SiQENH  SDWTenal  FUIH DNWHHTHOD, Llsien] eJemeiil  Osflsveomdae @GN 6n6wT
LsiTULIGHDBHHBEHL T 2 dIWTHINSHS HBHEGIDWPHIOTES  (psoTaldl Lomguisd  BIBIHHUISHTE) D
alpaldbaliul L @malt G fleldbs.

Cumgeflaefev meu S WeIBID ST BB CUTE aNHILAISTSND, BOBeLEOTBNBU DML
g 2 _enienalCul @bl LHTEaD  alhHHHHILa  HflalbHemmulbd, Sremi® Gl
Gaflebeondssit  Camlu  glUugmensy (Soap Operas) OFHTensvdsT  Fulsd UTFUUSHED  SLFe(LPL 63T
AmbHmBHUD, Qe Curgmell Herb@E eleugtwid QFUWF HPw HeoBo CHemer slaIBI
GBI LensHuid eNBelldbsliur L Lsubensdadel e flallaaslarmGurd @mud siom Curyreflser
B85 SmISHTUCD gBLGH MBS
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THE MORNING

LEADER

09" May 2007

DARK AGE DIRECTOR

A wise man once said, there are three
categories of discerning humans. Imagine the
three types

watching a puppet show. The first type would
look at the puppets, see them moving, and
assume they moved by themselves. The
second type, more perceptive, would look
beyond the puppets and attribute their
movement to the strings. Few would realise
that there is a hand beyond, which
orchestrates the whole performance.

Assumption

To meet one of the most brilliant men in Sri
Lanka, someone whose every idea is well worth
grasping, someone whose take on the life, times
and tragedies of this era is phenomenal, and
yet realise that, with all this, he only falls into
the second discerning class — of the strings only
assumption — is slightly disappointing.

Let’s leave that aside however for the moment,

ersonality

LU)=g

and delve into Dharmasiri Bandaranayake —
actor, playwright, eminent theatre and film
director. This article should, if one were to do
justice to all he said, read like a Thomas Hardy
novel — dark, somber, uncompromisingly
realistic and sad.

Whether Bandaranayake became an artiste
because his childhood was rather disturbing or
whether he was born that way is difficult to
ascertain. At any rate no one else in his family
was artistically inclined, his three siblings
included. His father was, at one point, a wealthy
businessman. However, just before
Bandaranayake’s birth, his downfall had begun.
“This is very difficult for a middle-class family
to handle, and it was into this backdrop that |
was born,” he said.

No childhood love and affection

Bandaranayake didn’t get the love and affection
children crave, or at any rate, his parents didn’t
demonstrate it even if they felt it. “My mother
was mentally unsound but at the time, when
you’re young, you can hardly figure this, so |
simply thought she didn’t love me.” His first
memories are lonely and it is an emotion he
seems to have carried into adulthood. “Perhaps
| got into drama to get over this I lived in and
through the characters | created, and used them
to express myself.”

The fact that he studied at Horana Vidyarathna
Vidyalaya, which was well-known for producing
outstanding school dramas at the time and
always came first at school drama festivals, also
helped. His first acting stint was in Hemasiri
Liyanage’s White Elephant.

“Some people with a bad childhood become
criminals or otherwise problematic to society.
Fortunately | had my art, and this became a
release,” Bandaranayake said.
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It later developed into a release not only for his
emotional disappointments, but also for the
political and social unrest he felt, and continues
to feel, as a result of the turmoil of our times.

“The five plays | have done so far, including
Trojan Women have been political in nature,
and have depicted the downfall of each era.”
All of them were very highly acclaimed though
almost everyone of them also brought about
much of criticism and death threats, on
Bandaranayake'’s life.

Debacle

The first of these, titled Ekadipathi dealt with
the rise of Marxism following the debacle that
left a lot of youth unable to face the challenges
of globalisation. “The “Sinhala Only” movement
was the biggest disaster to happen during the
time (the late 70’s). A whole generation has
suffered as a result. The JVP, to which | once
belonged, was a direct result of this,”
Bandaranayake said. He however got tired of
the JVP after getting into “class three.”

“They didn’t cater to my needs, and didn’t have
what | was looking for. That was then. As for
now, lets not even talk about the JVP and their
cold political manoeuvers!” Bandaranayake
said, they, together with all other politicians,
were self-serving. “To become a politician is to
lose your sensitivity. Politicians are out to fill
their coffers which are why the country is where
it is today.” Artistes, according to him, cease to
be artistes the minute they take to politics,
because it results in a mind-numbing de-
sensitisation.

He lamented the complete lack of freedom of
expression today, together with a dearth of
those who stood up for what they believed in.
“The country is an intellectual desert, people
seem to be half-dead, because they have been
beaten down so much. Before things get better
though, they will have to get even worse.”

Death threats

Dharmasiri was among the many artistes to
receive death threats, following Trojan Women.
That, together with the pathetic situation in the
country, led him to three suicide attempts.

“l believe | have had two births — one natural
birth and another, after | knocked on death’s

door and was made to turn back.” Asked why
he attempted suicide he said, “| went into this
depression and simultaneously decided my
time of death would not be decided by a man
with a gun, who wanted to shut me up”.

He decried the state of a country where death,
for so many people, came through a weapon
in the hands of a so-called human being. “We
talk about Buddhism, about a 2500 year history
— yet to me this is the most non Buddhist country
in the world. Buddhism and Nationalism are
showpieces for politicians and humbugs today.
If you ask me, Buddhism is still alive in India,
where the Buddha was born, where there is
respect for human rights and dignity and value.
Look around at society in Sri Lanka. Who
practices true Buddhist values like kindness,
compassion, equanimity and appreciative joy?
Certainly not most Buddhist monks let alone
the majority of people. The religion practiced
by many Buddhist monks today is either SLFP,
UNP, JVP or war and racism!”

Subtle imperialism

He feels however that there is more to the whole
sad scenario than meets the eye. “Globalisation
is subtle imperialism. Wars are created and
coordinated by global powers, backed by
multinational companies, who want to gain
control of the natural resources of countries.
To them it doesn’t matter who wins or loses.
They will establish regimes that cater to their
needs, pretend to support peace while
purporting war, and reap the goodies thereof.”

Bandaranayke has little hope for his generation
or that of his children. “I can only appeal to
people to try, for the sake of our grandchildren.”

So why is this wise man still in the second
puppet string category? He has solutions, or at
least questions —the answers to which can help
solve the dilemma in the world outside, but for
all his innate intelligence, one gets the feeling
Dharmasiri Bandaranayake does not seem to
be addressing the nagging questions and
conflicts within his own heart.
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THE TROJAN WOMEN

Sinkala translation of the Sreck antiwar play by Guripides
On the 25™ Oct. 2006 at 7.00 pm.

at the Lionel Wendt Theatre-Colombo
in aid of the TrikonE Arts Centre

Pharmasivl Ba wdamwawhe
Director - TrikRonwE Arts Centre

Limited tickets available at Lionel Wendt Theatre
Tickets priced at Rs.500/=, 200/=, 100

Information on the Play

Sundav Observer
Sunday 29" June

Language not a barrier

Dharmasiri Bandaranayake’s
Trojan women makes impact on
Jaffna audiences

English translation of a Tamil review
by R. Krishnakumar in Jaffna

Nobody wins a war. But the war emerges victorious
in shattering human civilization and culture. Yet the
war has been persistent down the ages. Likewise
the resistance to it too has been there from the very
inception. Whether it is (fought) in ancient Greece
or Sri Lanka the war has given nothing but destru-
ction.

A scene from the play

The play The Trojan Women written by Euripedes
in 415 BC, brought out the tragic social issues
created by war.

Based on the plot of this play Dharmasiri
Bandaranayake has written a fine play in Sinhala to
suit the present day Sri Lanka. After having staged
this drama more than 50 times in the southern part
of Sri Lanka, he also staged this play recently at
Vembadi Girl's School in Jaffna to enable the people
of Jaffna to see it. The play, which portrays the
atrocities of war in many dimensions, goes beyond
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race, religion and creed and touches the feelings
common to all human beings.

In the Trojan war which had been prolonged for more
than ten years, all the males of troy ere killed and
the women left behind were taken as slaves. The
play begins while they were dragged with shackles
to the stage.

Time may change and the countries may differ but
the people who wage war are the same everywhere,
which Dharmasiri Bandaranayake brings out in his
play very well by making use of the techniques of
Brecht to suit contemporary Sri Lanka.

In the scene when the dead body of the prince was
handed over to Hecuba for the performance of the
last rituals (after the body being forcibly taken from
his mother and grandmother), Dharmasiri
Bandaranayake shows his creative talents by
making the “The Trojan women” hand over the blood
stained clothes one by one to the weeping Hecuba,
who takes them and spread over the dead body.

Nothing would happen by making the audience to
become overwhelmed by emotions or rather worked
up by emotions. On the contrary, if a creative work
makes a person to think soberly, it achieves a lot
which Dharmasiri Bandaranayake does through his

play.

Basically the drama is a tragedy which | thought as
going to be filled with sounds of melancholy. But
after seeing it my view has changed. Just like a
waterfall that flows towards the river the play goes
on naturally focusing on the inner heart.As the drama
is written in Sinhala | entered the theatre thinking
how | was going to understand it. But after seeing it
| realised the language did not stand as a barrier.

What can express the destruction of war more
effectively than the body movements? So even
looking at it from this angle Dharmasiri Bandaran-
ayake has succeeded in producing a good play.

This play being a work of art, it is important to see
what makes it a great play. The blending of sound,
light and music in a creative way backed up by a
fine set of characters with bodily and facial
expressions have made it a great play. Although all
the characters in the play have done their part well.
Anoja Weerasinghe who played the role of Hecuba
was extraordinary. Even at the last moment, after
losing everything and when Hecuba was about to
be taken as a slave by her enemies with shackles
on her shoulders, she carries it with the indomitable
look of a queen.

There was a discussion after we had seen the
drama. Everyone who took part in it exchanged their

views freely with thawed hearts.

Dharmasiri Bandaranayake asked everyone to come
out with their opinions openly. He also said that on
the way to Jaffna he saw the city of Troy at
Chavakachcheri.

World Socialist Web Site www.wsws.org

The lasting significance of
The Trojan Women

By Piyaseeli Wijegunasingha
3 April 2000

Back to screen version

An adaptation in Sinhala of Euripides’ play, translation
by Ariyawansa Ranaweera, script by Ananda
Wakkumbura and Dharmasiri Bandaranayaka, directed
by Dharmasiri Bandaranayaka

Euripides (485-406 BC) is considered to be the most
socially critical of all the ancient Greek tragedians. The
Trojan Women (415 BC) has long been considered an
innovative artistic portrayal of the Trojan War and a
penetrating depiction of the barbaric behaviour of
Euripides’ own countrymen, the Athenians, towards the
women and children of the people they subjugated in
war.

In The Trojan Women we also see portrayed in a rather
pronounced way, an ancient people (to be more specific,
women belonging to an ancient people), led by the
circumstances they find themselves in, to question their
faith in the traditional pantheon of gods. For instance we
see Hecabe, the Queen of Troy, who has become a
prisoner of war, questioning faith in the gods as well as
man’s dependence on them. The futility of expecting
wisdom and justice from the gods is expressed again and
again.

Euripides’ play reveals how an ancient people is brought
to recognise the naiveté of the belief in a pantheon of
gods with complete power over the destinies of men. The
gods are spoken of and portrayed in The Trojan Women
as jealous, head-strong and capricious. These facts
themselves would have disturbed the more politically
conservative contemporaries of Euripides, and it is well
known that he was looked upon with mistrust by ruling
class ideologues of his day.

Whatever the beliefs expressed by the characters
Euripides created, and the beliefs he himself held, man
had still to travel a long way before becoming conscious
of'the fact that he had the social ability to become master
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of his own fate. What was expressed in the belief in the
gods held by the Greeks of the heroic age, as well as of
the classical age, if not the relative “helplessness” of
social man before nature, including society?

The Trojan Women, like any other significant literary
work, in an artistically powerful and memorable manner,
adds certain grains of truth to human knowledge: that
man caught in the midst of the contradictions of war,
whether it be archaic tribal war or wars created by ruling
classes in modern society, becomes the perpetrator of the
most ruthless violence on his opponents, especially on
defenceless women and children.

Anoja Weerasinghe plays Hecabe in Dharmasiri
Bandaranayaka’s production. It is well known that her
house, with all her possessions of artistic and cultural
value, was burned to the ground by goon squads
employed by unscrupulous politicians in the recent spate
of post-presidential election violence in Sri Lanka.
Reading the statement Weerasinghe made to the press
regarding this incident one feels that it carries traces of
her personal understanding of Euripides’ play .
Emphasising that we are not in agreement with her
politics, we would like to quote the following passage
from her statement to the press:

“Why did they harass me in this way? It is simply because
I am a woman. Maybe they thought that I am a single
woman. They showed their power, truly their cowardice,
to an unarmed and innocent actress. I have spoken out
about the intimidation faced by women. I have appealed
for the creation of a society that is safe for women ... and
I have urged lawmakers to formulate a legal framework
that will make this possible ... ”

It is clear that particularly the phrase, “I have appealed
for the creation of a society that is safe for women,”
expresses the agony long undergone by a woman who is
also a professional artist, due to social suppression as
well as oppression. Though Anoja Weerasinghe believes
that a society safe for women can be created by urging
lawmakers to formulate a legal framework, the only
society that can ensure safety for women is one
consciously organised along socialist principles—where
not only the public ownership of the means of production
historically necessary for the social liberation of women,
but also all the necessary resources for the all-sided
spiritual development of mankind, will be available.

The capacity of The Trojan Women to suggest powerfully
and vividly the destruction wrought on women in general
as a result of war rests to a great extent on the fact that
the characters differ from each other in their social
situations as well as in their personalities.

Even if one prefers to refrain from suggesting that in the
aftermath of the Trojan War some women suffer more
than the others, it must be stated that the Trojan slave
women (in the play’s chorus) continue to bewail their

inability to know the fate which awaits them, whereas
the women of the aristocracy are able to learn their
respective destinies from the messengers who arrive from
time to time from the enemy camp. The slave women
bemoan not only their future, about which they are in the
dark, but also their being severed from the environment
and the life which they have got used to even as slaves.
That the Trojan slave women are subjected to even more
degrading and bestial treatment by the enemy is clearly
brought out in Bandaranayaka’s production.

The leaders of the Greek army consider the aristocratic
female prisoners “prestigious” spoils of war to be divided
amongst themselves. The very fact that they are
noblewomen seems to add to the “glory” of the men who
are able to carry them home as part of the loot won in
war.

Hecabe, the Trojan King Priam’s widow, is to become
the slave of Odysseus, a man she abhors. Hecabe’s
younger daughter Polyxena is sacrificed at the tomb of
the Greek hero Achilles as an offering to his corpse. Even
though Polyxena does not appear on stage, what we learn
of her creates in the spectator’s mind the image of a young
girl of child-like innocence and purity.

Andromache is the widow of the renowned Trojan hero
Hector, fallen in battle. Hector is Priam’s and Hecabe’s
son. Andromache, surrounded by Greek soldiers, appears
before the Trojan women prisoners’ camp clutching
Hector’s small son to her body. In lamenting her
misfortune, she reveals that her life’s aim was to be a
dutiful wife whose praises would be sung by the people:

Andromache: “I aimed at a glorious name and though I
won this in generous measure, good fortune eluded my
arrow. All the accomplishments that bring credit to a
woman I strove to put into practice in the house of Hector.
In the first instance in the matter where a woman gets a
bad reputation (whether she attracts criticism or not),
namely not remaining indoors, I suppressed my longing
and stayed in the house. And inside the house I would
not tolerate the idle gossip of women but was content to
have in my mind a teacher I could trust.... And it was
because my reputation for this reached the ears of the
Greek army that my doom was sealed.”

Andromache has been chosen by Neoptolemus to be his
concubine and she faces the dilemma of a woman who
had been a devoted wife now forced to share the bed of a
stranger—one of the enemy who had killed her husband
and laid Troy to waste.

Andromache: “Now if I dismiss any thought of my
beloved Hector and open my heart to my new husband,
it will seem that I have betrayed the dead. But if
alternately, I turn away from him in loathing I will earn
the hatred of my own master.... Not even hope have I,
something that is left to all mortals, nor do I delude myself
that fortune will show me any kindness, though, even
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fancies like this bring comfort.”

The women waiting at the camp which is their temporary
dwelling as well as their prison, until their fates are finally
sealed, descend deeper and deeper into the depths of
misery as they are exposed to the barbarism of the enemy.
This situation comes to a head when Talthybius, the Greek
messenger, returns from the enemy camp to say that the
council of war has decided to execute Hector’s and
Andromache’s small son, who if he lived could become
a danger to the Greeks.

Hecabe’s elder daughter Cassandra had been the maiden
priestess of Apollo. Talthybius reveals that Cassandra had
been “chosen as a special prize by the Greek king
Agamemnon to warm his bed in the hours of darkness.”

In the Sinhala version of The Trojan Women, Cassandra
captivates the imagination of the audience as a sexually
inhibited young woman whose perceptiveness and
intelligence are of an extraordinary brilliance. Cassandra
and Helen stand out as the characters that hold most
appeal for a modern audience. Helen’s situation is also
distinguished by the fact that she is the only woman
targeted by the Trojan women themselves for hatred and
condemnation. They accuse her of being the cause of the
war that has brought death to all the Trojan warrior heroes
and has culminated in the downfall of Troy itself. She is
also considered to be the bane of her own kinsmen—the
Greeks.

In the eyes of the Trojan women, including Hecabe, Helen
lacks “womanly virtues” and is completely bereft of
refined sentiments. Her renowned beauty is a snare that
she calculatingly and opportunistically utilises to
manipulate men like Paris in her insatiable quest for
sensual pleasures and luxurious living.

Helen, challenging Hecabe’s view and defending herself,
traces, in a manner that would have seemed logical to
Athenian theatre audiences of the day, the source of the
calamity in the whims and fancies of headstrong and
capricious gods and goddesses. Anyway, it is significant
that in doing so she blames the goddess of sexual love—
Aphrodite—for her own elopement with Paris. Of course,
Helen’s claim is in accordance with the mythological
sources from which Euripides drew his material—but this
does not necessarily prevent the modern spectator from
concluding that Helen is justifying her elopement with
Paris on the basis of having fallen in love with him:

Helen: “The man ...... whether Alexandros or Paris is the
name you wish to give him, had a powerful goddess at
his side when he came. This was the man you left behind
in your home, you worst of husbands and sailed away
from Sparta to the land of Crete. So much for that matter.
Next I will put a question not to you but to myself. Why
was it that I left your house to go away, quite in my right
mind, with a stranger, betraying my country and home?
Punish the goddess and show yourself stronger than Zeus,

who rules over the rest of the gods, but is that lady’s
slave; the blame is not mine (emphasis added).

Chorus leader: ... “She speaks with fair words from a
foul heart; now that inspires fear.”

We see Hecabe herself though in a different context
admitting the power of sexual love:

Hecabe: “There is no lover who does not love forever.”

The Helen we see in Bandaranayaka’s production of The
Trojan Women strikes a chord of deep sympathy within
the modern spectator through her honest and faithful
endeavour to understand herself. Due to this the spectator
also comes to recognise in Helen a precursor of many a
tragic heroine portrayed in modern literature—especially
in the classical novel-—who, due to sexual love outside
wedlock, is prompted to turn her back on the institution.
That Helen had not been happy in her marriage to
Menelaus is revealed not only by what she says, but also
by the male chauvinistic and over-bearing attitudinising
of Menelaus when he meets her outside the women
prisoners’ camp.

It is clear Helen has not been happy in Troy either—
especially during the years Troy has been under siege by
invading Greeks. Helen, when she appears in front of
the women prisoners’ camp, seems not only estranged
from the Trojan women, she is also rather aloof from the
destruction wrought on the Trojans by the invaders. The
fact that her attire is different from that of the other women
prisoners shows that she is being treated deferentially by
the Greek soldiers. Although Hecabe pounces on the fact
that Helen is “showily” attired as further proof of her
moral laxity, the audience, which learns that Helen had
been forcibly taken in marriage by another Trojan leader
after Paris’s death, realises the absurdity of Hecabe’s
accusation. In the eyes of the spectator, Helen remains a
woman who manages to keep her head high in spite of
trying, painful and difficult circumstances.

It is clearly with the intention of bringing the play closer
to the present-day Sri Lankan audience that
Bandaranayaka has incorporated a group of soldiers
dressed in Sri Lankan armed force camouflage uniforms
into the play. These soldiers act as a part of the Greek
army and are shown harassing the women prisoners. The
prisoners, while justifiably denouncing the invaders, also
highly praise the merits of laying down one’s life for the
sake of the motherland.

In a context where Bandaranayaka has included soldiers
dressed in Sri Lankan army uniforms those declarations
can all too easily be interpreted as a defence of the
program of national separatism.

The remarkable success of Bandaranayaka’s production
is due not only to the fact that it powerfully conveys the
essential content of Euripides’ work, but also because
the staging satisfactorily accomplishes the difficult task
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of generating in the minds of the spectators the mood
and atmosphere contained in the original play.

This success is due in large measure to the fact that
Bandaranayaka has been sensitive to something that had
to be taken into consideration if a play like the The Trojan
Women, which belongs to the Western classical tradition
of drama, was to be successfully staged in a country like
Sri Lanka. He sought the cooperation of actors and
actresses as well as theatre technicians with a knowledge
of the latter tradition. In other words, the director has
engaged artistic personnel from Western-style theatre
groups in Sri Lanka to complement the creative dramatic
talent of the Sinhala theatre. In Bandaranayaka’s
production of The Trojan Women, the choreography of
Jerome L. de Silva has contributed much to the success
of the production.

Bandaranayaka was judicious in the selection of the cast
too, and all the actors and actresses—some from the
Western-style theatre—perform their respective roles
with keen artistic comprehension of the individual
characters as well as of the particular situation portrayed
in the play.

Special mention should be made of Meena Kumari Perera
who kept the audience almost spell-bound with her
Cassandra—clearly a challenging and exhausting role,
lucidly and exhilaratingly performed. Her performance
reveals an artistic sensibility that demands recognition.

Jehan Aloysius’ Menelaus also deserves mention.
Aloysius, in the magnificent robes of a Greek aristocrat
keeping up the regal mien, managed to reveal the essential
weaknesses of the character too: a man whose craving
for a woman provided neither the loving understanding
nor the social protection she longed for. Junita Beling’s
rather low-keyed performance as Helen provided an
attractive contrast to the other female characters.

The music is by Rukantha Gunathilake, and here too it is
clear that Bandaranayaka has scored with his willingness
to break new ground.

The Trojan Women has been criticised as too loosely knit
and lacking cohesion. The action takes place entirely in
the camp where the women prisoners are kept. Soldiers
and messengers continuously arrive with messages and
tidings from the Greek camp and the council of war being
held there. The audience is made to understand that the
Greek ships are ready to set sail for home. The action
more or less consists in the women, one by one, being
taken to the enemy ships. Therefore the very structure of
the play gives it the appearance of a string of episodes,
each coloured by the specific personality of the woman
prisoner who figures prominently in it.

It should be emphasised that the structure in no way
detracts from the basic unity of the play, which lies in its
main theme: the devastation created by war in the lives

of women and children.
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CENTRE FOR PERIYAR STUDIES

BHARATHIDASAN UNIVERSITY
PALKALAIPERUR, TIRUCHIRAPPALLI - 620 024,
Tamilnadu, India.

Porf. S.V. Rajadurai
Head

It was a great privilege to meet Mr. Dharamasiri Bandaranayake, one of the outstanding personalities in the field of
performing and visual arts in Sri Lanka. It was sometime at the end of 2004 | decided to visit Sri Lanka to meet my old
friends. | traveled a great distance from Colombo to Kandy, Batticaloa, Trinco and Jaffna and left that beautiful but
tormented island just a few days before it faced the wrath of tsunami, as if the nature had decided the destructions
wrought by the ongoing war was not enough to persecute its inhabitants. | had already heard of Mr. Dharmasiri,
through the theatre reviews in Sri Lankan journals and dailies and also from the conversations with Dr K.Sivathamby
and Dr Maunaguru. There was also in me a vague memory of the review of his film by Regi Siriwardena (in Lanka
Guardian, | believe) whom | always considered a great teacher. Whichever Tamil friends | spoke to, he or she always
insisted that it is a ‘must’ for me to meet Mr. Dharamasiri. Every one of them offered to introduce me to him. But he
spared them the trouble. He drove all the way down to meet me in my host's place near the port in Colombo. | never
expected to meet someone so unassuming and so un self-conscious. His simplicity was striking. He was a little shy
of talking about himself. May be his discomfiture in communicative English, | thought for a moment. No, he was man
full to the brim. | am a great lover of theatre and | had just seen ‘Medea” as interpreted by a leading British Theatre
Company. It was quite disappointing and at some points very vulgar. | never had an opportunity of watching Mr.
Dharmasiri’'s ‘The Trojan Women'’ on stage. The best | could do was to watch it in CDs and then DVDs. The powerful
impact it could make was visible when | showed just a few scenes from it to an enlightened audience in Tiruchirapalli
in Tamil Nadu. | and my friends had organized screening of some of the documentary films of Trikone Art Centre of
which Mr. Dharmasiri is the brain. It suddenly dawned in our heads why the pro-war chauvinists in Sri Lanka are after
the throat of Mr. Dharmasiri.

| had the privilege of watching his Sinhala version of Sartre’s “Men without Shadows'’ at Colombo. | was personally
invited by him. Throughout my adult life Sartre has remained a great inspiration to me and | have read almost all his
plays translated into English. Mr. Dharmasiri had transformed the French play, set in the background of Nazi occupation
of France, into something that had an immediate resonance in the war torn Sri Lanka. It brought out the ugly, immoral
aspect of all wars.

The audience in Tiruchirapalli could watch only two of his documentary films: ‘Koothu’ and ‘Drums of Sri Lanka'. It
was such an aesthetic pleasure. But most of us felt ashamed of not having known such great artistic treasures
created and preserved for posterity by the Sinhala and Tamil peoples. We remained mesmerized by the captivating
rhythms of Sinhala drums and by the nimble but intricate movements of the Tamil Koothu artists. The mask dance, |
alone had the privilege to watch. The artists breathe life into the masks which remain ever watchful of you. All of us
are indebted to  Mr. Dharmasiri for this marvelous journey into the creative world of Sinhala people and also of their
Tamil counterparts. It is the universality of the art that binds us all together as Homo sapiens, fated to toil, suffer and
enjoy collectively in the only planet we have.

S. V. Ragadunai
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“Art cannot be used
to indoctrinate”

It is more about appreciation, says Sri
Lankan documentary filmmaker

Dharmasiri Bandaranayake

TIRUCHI: “We strongly
believe that the impact of
theatre would be effective
enough to spread the spirit of
anti-war amongst people. Sri
Lanka would get back its
serenity very soon,” says
Dharmasiri Bhandaranayake,
one among the many Sinhala
filmmakers, who voice their
protests through stages and
screens.

Amidst the rumblings of war in
the country, his is a hopeful
voice of peace. Sri Lanka would have been a
serene multicultural country, but for the ethnic
strife, he says. Despite two murder attempts
on him, his films and documentaries don’t
seem to end their criticisms of the ongoing war.
When his film career, wherein he started as an
actor, was on the upswing, he quit filmmaking
and took to documentaries to cover the horror
of war.

His maiden documentary ‘Echoes of War,’
made in 1987, earned him quite a number of
admirers. “It talked about the dilapidating
cultural monuments, one of the casualties of
incessant war. We forget to protect the nation
in an urge to protect the races,” he says.

The country, he observes, has been fast losing
the coherence of its multicultural history. His
six set of documentaries are seen as an attempt
to reconnect the lost dimensions of the culture
shared by the Tamil and Sinhalese. Even as a
host of his documentaries including

‘Kooththu,” ‘Vadda Kalari,” ‘“Ravanasen’ and
‘Drums of Sri Lanka” rocked the country
portraying the in-depth cultural similarity
between the Sinhalese and Tamils, Mr.
Bhandaranayake came up with a play that was
screened over three times in LTTE-dominated
areas, making him the only
Sinhalese director to screen his
works in that part of the
country in the last 30 years.

“The Trojan Women,” the Greek
play, originally written by
Euripides, was tailored to
portray the desolations of the
innocent victims, especially
women and children. It was
screened across the globe, with
translations in English and
Tamil.

While majority of the artistes use theatre as a
platform to voice their protest against war, the
pro-war groups who have been using arts as a
propaganda medium begun to retreat. “They
understood how inadequate it was to use
theatre and music as a medium to propagate
war. Artis more about appreciation and cannot
be used as a medium to indoctrinate,” says Mr.
Bhandaranayake who was on a cultural tour
to South India recently.

Expressing concern over the destructions
caused by the war, he says that the situation
has only worsened down the years. “We saw
no improvement even during the cease-fire
period. Now the displacement has reached
tragic proportions. Cultural interventions
through theatres and street plays are oppressed
ruthlessly,” he says.

S. Aishwarya

- Courtsey: The Hindu, 6.8.2007
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A New Documentary Series
From Dharmasiri Bandaranayake

By Prasanna Ratnayake

17 July, 2007
Countercurrents.org

E.]. Hobsbawm & T.O. Ranger have shown in The
Invention of Tradition (Cambridge University Press,
1992) that each post-Independence country is keen
to establish their unique culture as it emerges from
the shadows of colonialism. In Sri Lanka, this re-
invention process focused exclusively on Sinhala
culture and ignored the many other traditions which
had contributed to the nation’s identity. This es-
trangement, quite intentional, means that the coun-
try as a whole has been losing the coherence of its
interlocked cultural histories; a process which un-
derlies other mortal antagonisms.

The establishment of “authentic” Sri Lankan
traditions has some idiosyncratic roots. In the late
19th century, Colonel Henry Steele Olcott, an
American, visited the island and took it upon
himself to make some contributions to local culture.
He invented a Buddhist flag for the Sinhalese,
taught them to sing carols with a Buddhist message
and introduced Vesak cards on the model of
Christmas cards. Like many of our official
‘traditions’, these rituals and ritual objects were
established within the past 100 years.

In 1948 Sri Lanka was granted Independence, a year
after it had been won in India. The two nations went
about rediscovering and re-legitimating their
cultures in very different ways. In India, the
multiplicity of traditions inspired wide-ranging
acknowledgement of these diverse contributions. In
Sri Lanka the complexity of its interrelated cultures
was reduced to a narrow Sinhala Buddhist
representation of the country’s heritage, thereby
suppressing the Tamil, Muslim, Berger and Malay
traditions which had survived the amnesias of the
colonial period.

This politicising of Sri Lanka as a monocultural
authoritarian state was initiated by S.W.R.D.
Bandaranayake in 1956. There were many
intellectuals behind this project to Sinhalize the
country’s history and establish the parameters of a
nationalist culture. Two of these ideologues behind
the throne, Professor Sarachchandra and the famous
writer Martin Wickramasinghe, produced
influential theories and books about the Sinhala

Buddhist folk tradition. These gentleman scholars
saw themselves as serving a noble mission.

Professor Ediriweera Sarachchandra was a
Professor of Literature at Peradiniya University. A
cultural critic and a specialist on Indian dramaturgy
and the work of I.A. Richards and T.S. Eliot; Eliot’s
criticism of secular society resonated for Professor
Sarachchandra. As Eliot was committed to the
Catholic Church, so Professor Sarachchandra was
committed to the Sinhala cultural project. In 1952
his authoritative book Sinhala Folk Drama was
published by the Ministry of Cultural Affairs. It
established the orthodoxy, the traditions and forms
which would thenceforth be understood as the sole
‘authentic’ expressions of the nation’s culture.
Although Professor Sarachchandra had carried out
his research in all regions of the country, his book
intentionally subsumed all non-Sinhala forms as
elements of the Southern tradition.

Professor Sarachchandra then wrote two stage
plays, Maname and Sinhabahu, based on his
researches. To this day these dramas are performed
over and over again, always greeted as classic works
of our national heritage — always understood as
the Sinhala tradition.

Theatre Education, this set of documentary films
from Dharmasiri Bandaranayake, addresses the
discrimination and exclusion at the core of this post-
Independence political manoeuvring to establish
our ‘traditions’. But these films are not just about
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the theatre. They open a new act in our social,
political, cultural and ethnic discourses by
reconnecting to lost dimensions of our shared
cultural legacies. The following notes indicate some
aspects of what Dharmasiri reveals in these
documentaries.

Kooththu and Kooththu Workshop

Kooththu is the traditional theatre of the Tamil
community of Sri Lanka, rich in colours, gestures
and rhythms. There are many styles in Kooththu
and it is a narrative theatre that is performed all
through the night in the Vadda Kalari, (round stage)
in the villages. The performers dance and sing
around the Annaviyar and the Sabaiyor who are in
the centre of the Vadda Kalari. Playing maththalam
and sallari and supporting the performers with
pinpattu (background singing), The audience sits
around the

Vadda Kalari.

According to Dharmasiri, the late Prof. S. Viththian-
anthan modified the traditional Kooththu, and in
the process of modification he re-shaped Kooththu
into a proscenium stage with Annaviyar and
Sabaiyor positioned in front of the proscenium stage
of the auditorium. He used modern lighting and
introduced traditional instruments such as
savanikkai, udukku and sanggu with maththalam
and sallari and made changes in costumes, make-
up and music. Students of Peradeniya University
took part in this modification process of the late Prof.
S. Viththiananthan in the 1960s and Prof. S.
Mounaguru who was at that time an undergraduate
of the same University, not only played the major
role in it but also composed the script with the
guidance of the late Prof. S. Viththiananthan and
Prof K. Sivathamby. Before the making of this
documentary, only one Sinhala commentator,
Professor M.H. Gunathilake, in his two-volume
Kooththu (2000), had investigated this element of
our overall cultural heritage. These two films on
Kooththu, give this traditional dance-drama the
recognition it deserves.

Ravanesan

The story of Ravanesan revolves round Ravanan’s
struggle to keep up his stature of heroism in the
face of crisis. Ravanesan portrays the sufferings and
struggles of good-hearted people who are trapped
into the war machine. The abduction of Seethai,
followed by the message from Raman and the
manner in which it was conveyed to Ravanan by
the messenger Anggathan, posed a challenge to his
heroic qualities and leads to his tragedy. It is also
the tragedy of the people around him.

In the 1960s, the late Prof. S. Vithiananthan inspired
by the creative work of the late Prof. E.R.
Sarachchandra in the Sinhala theatre took
Vadamody and Thenmody kooththu styles of
Batticaloa for his Kooththu revival and modified it
to fit into the proscenium stage for modern
audience, Dharmasiri noted. Ravanesan is a re-
creation by Prof. S. Mounaguru. In 2003, when
Dharmasiri arranged to stage the play at the Lionel
Wendt Theatre, this aroused the enmity of the
Sinhala fundamentalists and death threats were
issued to Dharmasiri and the others involved in the
production. It had to be stopped.

Traditional Drums

The Sinhala nationalist project was applied to music
as well as to dance and drama. The authority in this
instance was C.deS. Kulathilake, who produced his
Jana Sangeetha Siddhantha (Theory of Folk Music)
in 1984. Although he too had travelled, collected
and documented the music of many communities,
this book again reproduced only those from the
Southern Sinhala region, thereby contributing to the
obfuscation of any other ethnicity and religion.

Kathakali and Bhangra

Theatre Education is not limited to dance-drama
and marginalised ethnic traditions in Sri Lanka. It
also covers the Indian traditional dance form,
Kathakali, and the current Europeanised Punjabi
music known as Bhangra. These films explore back-
ground, technical production and the nature of their
music and dance forms.

Unsettling Memories

This film, an Indian play made with the Aruvani
community, deals with another tradition of South
Indian drama, so much more inclusive than that of
Sri Lanka. The South Indian theatre’s capacity for
embracing the wider social realities of its audience
— political, practical, generational — could be an
inspiration and a model for the directions which a
liberated Sri Lankan drama might pursue.

Doothikavo (Mission Everlasting)

This film is about a student drama produced at the
Holy Family Convent in Kaluthara. The young
people had produced a play bringing together two
recent news stories which had affected them: the
experience of Rachel Corrie, the American girl who
went to Palestine and was killed there, and the siege
and slaughter at the school in Beslan. The students
wrote a play within a play, staging the Corrie story
as a drama being prepared in the Russian school,
playing Beslan children rehearsing their perfor-
mance of the story from Palestine. After their
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capture by the Chechen guerrillas, the Sri Lankan/
Beslan children keep their spirits up by continuing
to work on their Palestinian drama.

This play, written and performed without any
guidance or contribution from the Sri Lankan peace
industry, fascinated Dharmasiri and his
documentary includes reflections by the children
and teachers involved. This extraordinary anti-war
intervention, the first for many years, again attracted
the wrath of the Sinhala Buddhist fundamentalists.
Death threats were sent to the children and to the
adults who had worked with them. The play was
stopped.

Method and Significance

Compared with European producer directors,
Dharmasiri works with simple equipment in a style
more like guerrilla or Raindance filmmaking than
broadcast documentary. Although the economy of
his method is appropriate to the material and
environments he is dealing with, his technical
expertise and personal skills deliver a sophisticated
set of films.

Dharmasiri worked on the Theatre Education series
over a period of 4-5 years. The Ceasefire Agreement
enabled him to move around the country, to record
dance-drama from the North and East and to
rediscover and emancipate some of our hidden
traditions. Beyond its contribution in the domains
of drama and dance; this series” widening of our
cultural spectrum, can enable new sociological
discourses and heal some of the fractures in the
nation’s knowledge and recognition of its diverse
and unique treasures. Significantly, the trilingual
subtitles enable all Sri Lanka’s to connect to these
important films.

Sri Lanka’s political problems cannot be adequately
understood without recognising the decades of
systematic discrimination and exclusion from our
cultural life of our non-Sinhala heritages.
Dharmasiri Bandaranayake has made it a personal
responsibility to recover and re-present aspects of
our true traditions essential to the forging of a
culturally coherent and liberated future for Sri
Lanka.

© Prasanna Ratnayake

Documentaries and Feature Films
of Dharmasiri Bandaranayake

01. Sarasvathie Pooja - Dance programme with Music ( 8 minutes )
02. Kooththu - Sri Lankan Tamil Traditional Dance Drama -
Introduced by Prof. K. Sivathamby - Tamil (22 minutes with English subtiltled
03. Drums f Sri Lanka - (English - 22 minutes.)
04. Nonchi and Kinkini Kolama - Traditional Sinhala Folk Dance. Introduction in English
05. Kathakali - Traditional Indian Dance Drama. 21 minutes -

Tamil version and English version.

06. ‘“Troy has Fallen - but its massage endures’ - a documentary film about
The Trojan Women - Anti war Stage play Directed by Dharmasiri Bandaranayake -

16 Minutes with English subtitled.

07. Doothikavo (Mission Everlasting) Documentary film about Anti War school play -
30 minutes / Tamil and English version
08. Unsettlimg Memories - An Indian Tamil play -

Directed by Mangai - with English subtitled.( 01 hour and 18 minutes)
09. Kooththu Workshop - Sri Lankan Trditional Tamil dance workshop -
In Tamil with English subtitled. - 01 hour 38 minutes.
10. Ravanesan - Sri Lankan Tamil Trditional Dance Drama -
Directed by Prof. S. Maunaguru / 1 hour 58 minutes with English subtitled

AN =

Hansa Vilak - (Swan Lake) 120 minutes - Black & white 1980

Thunveni Yamaya - ( Third Part of the Night ) 120 minutes - Black & White -1983
Bawa Duka - (Sorrow of Exsistence - Part One) - 195 Minutes - Color

Bawa karma - ( Sorrow of Exsistence - Part Two) - 135 minutes - Color
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